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PREFACE. 

OCHILLER'S Lied von der Glockey while pre- 
*^ senting a most attractive subject in a highly 
finished literary form, is exceptional among the 
masterpieces of German literature for its brevity. 
And although the work contains difficulties in 
language and thought, and many readings are 
needed for its füllest appreciation, yet a single 
one is sufficient to attract and impress, so 
obvious and human is its general character. 

For these reasons the poem particularly com- 
mends itself to the Student of German, espe- 
cially where the time at command for learning 
the language is so limited as to exclude much 
attention to the literature. It seems, therefore, 
desirable that the work should be rendered 
more accessible by means of a separate edition, 
and more adequate explanatory material provided 
for its better understanding and appreciation. 
The present edition is an attempt to realize 
this desire, and contribute to the more general 
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introduction into our schools of a favorite mas- 
ter*s favorite work, of which Wilhelm von Hum- 
boldt says, " I know of no poem in any language 
that in so small a compass presents so large a 
poetical horizon, traversing the scale of all the 
deepest human feelings, and exhibiting, in com- 
pletely lyrical form, life, with its most important 
events and periods, as an epic enclosed within 
natural limits." 

The editor cordially acknowledges his indebt- 
edness to Messrs. William Blake & Co., bell- 
founders, of Boston, for much technical infor- 
mation, and for opportunities of witnessing the 
process of bell-casting. 

C. P. O. 

Mass. Institute of Technology, 
Boston, January, 1885. 
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INTRODUCTION. 



SCHILLER*S Lied von der Glocke has been called 
das Lieblingsgedicht des deutschen Volkes, As no 
other, it is studied and declaimed in the school. Its 
expressions have become every-day words. It has 
been set to music, and illustrated by eminent artists. 
Able authors and scholars have written and com- 
mented upon it. It is profound enough for the 
thoughtful, obvious and human enough for the com- 
mon, man. But, although so familiär, it has not become 
commonplace, and it has verified the encomium be- 
stowed upon it by Goethe in his Epilog zu der Glocke^ 
than which it could have received no greater praise. 
While Schiller's Wilhelm Teil is more stirring and 
intense, his Glocke^ in view of its brevity and general 
portrayal of human life, is more a poem for all, and 
all occasions. 

The subject of the poem had long occupied the 
thoughts of the poet; and after the work had been 
actually commenced, it was two years before it was 
completed. The poet's sister-in-law, Caroline von Wol- 
zogen, writes, '^He had for a long time contemplated 
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the poem, and spoken to us about it as one from 

which he expected especial results. As early as his 

first Visit to Rudolstadt (1788) he often went tö a 

^ bell-foundry, in order to obtain an idea of the process 

'of Casting." In a letter to Goethe, in 1797, Schiller 

\ writes, " I am now engaged on my bell song, and 

have been studying since yesterday KrünMs * Encyclo- 

psedia,' from which I derive great assistance. This 

poem greatly interests me, but will cost me several 

weeks, since I need for it so many different moods, 

and a large field is to be worked over." The poet 

was, höwever, interrupted by illness; and later he 

writes to Goethe, "My last letter announced to you 

that I was obliged to lay aside the Bell, I confess 

not entirely without some satisfaction ; for, after close 

meditation upon the subject for a year now, I realize 

that the poem, which is indeed no small task, must 

gradually attain its true maturity. Besides, this is the 

! bailad year ; but appearances indicate that the next 

ris to be a song year, to which class the Bell be- 

' longs." To this Goethe replies, " It would be very 

desirable to have the next year rieh in songs ; and 

the Bell will sound all the better if the ore is kept 

' longer in flow, and freed from all impurities." The 

j poem was completed towards the close of 1799, and 

published in the Musenalmanach of the following 

year. 
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In its fundamental character the poem belongs to 
the lyrical class, as the name indicates, and as Schiller 
himself states. It is, in the main, a poetical expres- 
sion of feeling respecting the manifold events of 
human life. But with the lyrical are connected epical 
and dramatic elements, — epicaL^inasmuch as it de- 
scribes and portrays; d ramatic inasmuch as the mas- 
ter-founder appears speaking and acting, accompanie 
and assisted by his workmen. To these must be 
added, moreover, a distinct didagtic- element, which 
appears in the general tone of the reflections upon 
human life. Menzel speaks of the poem as "the 
greatest masterpiece of the so-called didactic poetry." | 
The poem was a growth of the Jena period, when 
Schiller devoted himself to historical study and the^. 
progress of civilization {Culfurgeschichte) ] and the re- 
sults are manifest in it, as in Wallenstein, a. product of 
the same period. 

The poem consists of two distinct parts, proceeding \ 
in parallel lines. One describes in order the various 
stages in the manual process of casting the bell, and / 
in the words of the master-founder. The other pre- / 
sents the poet^s own reflections on human life, tracing 
connectedly the life of the individual in its various i 
phases from the cradle to the grave, and then pro- 
ceeding to the Community, and State in their various 
conditions. These reflections are made at each step 
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in the mechanical process^ and are suggested and in- 
troduced by the same, while at the same time they 
have a continuous connection with each other in the 

I same manner as the stages in the process of casting. 
We have, therefore, in the song of the bell, a series 
of independent reflections, which are interrupted and 
yet again united by the dramatic representation of the 
individual Steps in the process of casting. It is upon 
this inner union of the actual, the casting of the bell, 
and the ideal, the reflections, that the unity of the 
poem depends. And this unity is strengthened by 
the skill with which the poet has united these reflec- 
tions to each other, and to the words of the master- 
founder. But, although the manual process of casting 
alone forms the central subject and starting-point with 
which the reflections are connected, yet the latter 
contain distinct reierence to the sound and various 
^"ößices of the bell. Each reflection is therefore closely 
' / connected, (i) with the preceding description of the 

master-founder, (2) with the preceding and foUowing 

Nreflection, and (3) with the sound of the bell. 

But there is not only this parallel between the 

manual process and the reflections : Ü^ere is another 

\ . 1 parallel between the first part of the reflections de- 

i scribing the life of the individual, and the second 
part describing the life of the Community and State. 
In each part is described growth through change and 
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decay, joy mingled with sorrow; and in each the 
culminating point is reached, that on earth nothing 
is enduring, and that abiding joy and peace are 
from above. The beauty of the composition is 
shown, moreover, in the symmetrical structure of the 
poem, and the artistically executed parallelism of 
the individual parts. By this arrangement and con- 
nection, the poem, instead of being a conglomeration 
of individual pictures, becomes a well-connected, 
finished unity, — a complete picture of all human 
life. 

The foUowing outline indicates the course of thought 
contained in the reflections : — 
I. iNTRODUcnoN. — A. The dignity of labor. B. The 

Office of the bell. 
II. Main part. 
(i) Domestic Life. — o. Infancy and youth. D. 
Marriage and married life. B. Destruction 
of property by fire. P. Destruction of life 
by death. 
(2) Public Life. — G. Rise and prosperity of the 
State. H. Disruption of the State by civil 
war. 
III. CoNCLUSiON. — I. Christening of the bell; its ex- 
alted Office. 
The stages in the process of casting to which these 
reflections correspond are as foUows: — 
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(l.) Preparation, — i. The mould ready for the cast- 
ing. II. Melting the metal. 

(ll.) The Casting, — {a) lii. Removal of impurities. 
IV. Testing the mixture. v. The casting begiin. vi. 
The Casting completed. (^) vii. The casting left to 
cool. 

(lll.) After the Casting, — VIII. Breaking the mould. 
IX. The bell found to be perfect. X. Raising the bell 
from the pit. 

There is a pause in the process at the end of the 
seventh stanza, when the bell is left over night to 
cool. To this corresponds the transition in the reflec- 
tions from the life of the individual to that of the 
Community. 

This process of casting, which occupies the imme- 
diate foreground of the poem, is presented with great 
completeness and detail, implying minute technical 
knowledge of the bell-founder's art, and careful Obser- 
vation of the process. Although certain modifications 
have since been made, it still remains in its general 
features an accurate Statement. It corresponds fittingly 
to the masterly skill with which the literary part is 
wrought out. 

By taking for his starting-point the bell itself, and 
keeping it constantly in view in its process of being 
made, the poet gives to his poem the real and human 
character which it would not have had if the sound 
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or Office of the bell had been in the foreground. 
His reflections are upon man and human life in their 
most universal and general relations. Accordingly, by 
fixing the scene in the work-shop, and introducing as. 
the prominent figure the common man engaged inj 
actual work, he gives to the human side an especial 
prominence. While the bell is the subject of the 
poem, this mode of treatment emphasizes the fac 
that it is the bell in its relations to man. The bell 
is the objective figure, and suggests the course of 
thought which is about man, as a worker, in his re- 
lations to the family and society, and above all as 
recognizing and serving God. As in his Spaziergang 
Schiller connects reflections on culture, freedom, and 
nature, with the scenes attending the ascent of a 
mountain, so here the reflections are suggested by the 
Casting of the bell, where man is the chief actor. 

But, as the painter must have his model, so the 
individual and his environment represented by Schiller 
are pre-eminently German, and such as they existed 
in his time. It is the German^handicraftsman, with 
his sense of the dignity of labor and pride in doing 
his work well, and his God-fearing character. It is 
the German housewife, ever busy, and whoUy devoted 
to her domestic duties. It is the German family, 
with its unity and integrity. It is the German village, 
with its especial characteristics. And, at the close, 




the picture of an internal disruption in the State is 
depicted with especial reference to the French Revo- 
lution occurring at that time. But, notwithstanding all 
this that is local and individual, and belonging to a 
particular time, the picture of human life in general 
and at all times is too marked not to be readily rec- 
ognized. Just as there»have been modifications since 
Schiller's time in the form of the bell and mode of 
Casting it, but no radical changes, so human life and 
character remain essentially the same, though under 
modified circumstances and relations. But it is not 
only the German man that is immediately presented: 
it is the GermanJ^Ihrfstlän man. Schiller distinctly 
recognizes throöghout the poem the original and prin- 
cipal Office of the bell as a Christian one. Whether 

/ Catholic or Protestant, he does not distinguish : it is 
Christian in its broadest sense. Hence it has been 
properiy termed {JDeinhardi) christlich-germanisch. 

Although, as above indicated, the various reflections 
are suggested in each case by the particular stage in 
the process of casting immediately preceding, and not 
by the different offices of the bell, yet the latter are 
distinctly intimated; and we have the baptismal bell 
(Taufglocke), devotional or prayer bell {Andachtglocke ^ 
Betglocke, Kirchenglocke), marriage bell {Hochzeits- 

\ glocke, Trauglocke), fire bell {Sturmglocke), funeral 
bell {Trauerglocke, Todtenglocke, Sterbeglocke), evening 
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bell {Vespergiocke, Abendglocke), mob bell {Aufruhr- 
giocke)y hour bell (Siundenglocke) . Not especially men- 
tioned are the moming bell {Morgenglocke, Messglocke, 
Frühglocke), noon bell {Mittagsglocke), the culprit bell , 
{Armesünderglocke, Rügeglocke), and the penance bell 
{Bussglocke) \ to which may be added the Abendmal- 
laüten (Lord's-Supper bell), and Läuten bei feierlichen ( 
Umzügen (processional bell). 

The text here given is Schiller's final revision as 
contained in the historical-critical edition of Goedeke 
(Stuttgart: Cotta, 1871). The punctuation and or- 
thography have been changed in accordance with the 
authority of later editions and modern usage. The 
stanzas describing the different stages of the casting 
have been printed in fuU-faced type, in order to dis- 
tinguish more clearly this portion of the poem firoiii 
the reflections. For the sake of more convenient 
reference in the notes, the stanzas have been num- 
bered in the text, and the various reflections indicated 
by letters. 

Particular attention has been given in the notes to 
the process of bell-casting, which is essential to a 
proper understanding of the poem. The accompany- 
ing plates of the bell and fumace have been prepared 
for this purpose. 

The grammar references are to Whitney's German 
Grammar, indicated by "W." and paragraphs, and to 
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the editor's " Elementary German," indicated bj 
" E. G." and pages. 

Among the writers and critics consulted.. it is neces- 
sary to mention in particular our obligations to Dein- 
hardty Düntzer, and Von Sauden, frora the latter of 
whom especial assistance has been derived. 



In regard to the mode of presenting the poem to 
a class, we would suggest that the stanzas describing 
the Casting be read through first by themselves, after- 
wards the reflections in like manner, and then the 
whole in course. By dividing in this way, and dwell- 
ing separately on each of the two parts, the Student 
is enabled more easily to appreciate each, and the 
poem as a whole. If the class has not advanced far 
enough in the language to be able to read the poem 
readily, it would be well for the teacher first to read 
it to them, and then let them work it over with the 
help of the notes. Otherwise the Student will be so 
much occupied by the language, that he will not be 
able to give proper attention to the literary character 
of the work, and will be so long in going through it 
that he will not get an impression of it as a whole. 
The highly artistic metrical dress of the poem merits 
especial attention, but it would be better to reserve 
this for a separate study. We have accordingly placed 
at the end of the notes a detailed metrical analysis. 
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Vivos voco, Mortuos plango, FuXgura tr&ngo, 

I. 

9cft gcmauctt in bct @tbcn 

s $ctttc mn^ bie @(o<fc tuetbcu^ 
9ttf(^, ©cfeUcn, fctb gut $attb ! 
Q^on bct ^titite l^etft 
9{ittttcn ttttt^ bct 8(^nict^^ 
^oU bad aßetf ben aneifict (oacn ; 
lo 3)0(^ bct legest fomtttt Don obcm 

A. 

§um SBcrfc, baö wir cntft btreitcti, 

©cjiemt fid) mo^( ein crnfleö SBort; 

SBenn flute SRcben fic bcgWten, 

®ann fließt bic Sfrbeit munter fort. 

15 ©0 laßt unö \t%i mit g(eig betrad^teti, 

933a« burd^ bie fc^^uac^e ^vaft entfprinflt; 

»3 
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3)en fd^Ie^ten äJiann mug man r>txaö)ttn, 
3)er nie bebad^t^n^a^ er t)oQbrinc)t 
®a« iff« ja, \m9 ben 2Henfc^en gieret^ 
«> Unb bagu warb i^m ber SJerjtanb^ 
Dag er im innern bergen fpüret, 
S8a$ er erfd^afft ittit feiner ^anb. 

n. 

9lel^met $als nom ^ic^tenftamme, 
®o^ teci^t ttoifctt lafirt ed fein, 
*5 Sa^ bie etttgeiire^te flamme 
Schlage gn bem 8(^ttia(cl^ l^ineiti» 

@(^ttell bad Sinn l^et^cu 
®afir bie sätie (^(ocfettf^cife 
^ ^tiefic naäi bet tec^tett 98ctfe* 

B. 

H/a^ in be« 3)onnne8 tiefer ®rube 
S)ie §onb mit g^nerö §iilfe baut, 
$oi) ouf be« lurmeö ©locfenftube, 
3)a noirb ed t>on un^ gen^en laut. 
35 9lo(^ bauem mirb'g in fpäten loj^cn 
Unb rüfjren Dieter 3Kenfd)en O^r, 
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Unb mirb mit bem Setrübteit ftagcn 
Unb ftimnien gu ber Slitbad]t SI)or, 
3Q3a3 unten tief bem (Svbenfol^ne 
40 !Daö Ujct^fetnbe SScrl^ängniö bvintjt, 
!3)ad fci)(äpt an bie metadne ^vone, 
!Dte ed ei'bautid^ )Dettet ftin.qt 

ni. 

aSei^e iBIafen fel^' i<l^ fiitittdeit; 
SSot^I! bie 3Raffen fmb im ^luff. 
45 Sa^f d mit $Cfc!^ettfaIa butcl^^ittdettr 
Siad Ibefdtbett fcl^ttett ben ®itg« 
Slitc!^ Hon Scfianme teitt 
mufi bie 3Rifc^ttnd feitt, 
Sa^ Hom teiitlid^en SS^etalle 
50 9ieitt ttttb WU bie Stimme fdJiaOe« 

o. 

Z)enn mit ber ^reube g^eierflange 
Sctjrüßt fie ha9 geliebte Äinb 
?luf feineö gebend erftem (Sänge, 
!Ben e^ in ©djfafe^ 5lrm beginnt; 
55 3f}m i*u^en nod^ im 3citenfd)o6e 
3)ie fd)iuaqen unb bie Reitern 2ofe; 
!Der SlKuttevUebe garte ©orgcn 
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Sctuadjcn feinen (^olbncn SKovgen — 
5)16 3^l)re fliegen vfeJ^öef^^i«^- 

60 S3om 2Käbd)en reißt fid) ftot^ bev Änabe, 
6r ftüvmt in« geben tuilb l^inau«, 
^urd^mißt bie 335e(t am SBanberftabc^ 
^remb .fel)vt ev r)eim in« SSatevl^ou« ; 
tlnb ^evvlid^, in ber Ougenb ^rangen^ ^ 

65 SQSic ein ©ebilb au« $iinmel«l^ö^'n, 
2Kit ^öd^tigen, Derfd)ämten 3Bangcn 
©ie^t ev bic Jungfrau t)ov fid^ fle^n. 
S)a faßt ein namenlofe« ©eignen 
J)c« Jüngling« $erg, ev irvt aHein, 

70 ?[u« feinen Singen bred)cn J^ränen, 
er fliegt bev »vübev lüifben 9?ei^U "^^ ^' 
(Swötenb folgt ev i^ven ©{juven 
Unb ifi üon i^rein ©ruß begtüdt; 
Da« ©d^önflc fud^t er auf ben g^Iurciv 

75 aSomit er feine Siebe fd^mürft. • 
D jarte ©el^nfu^t, füßc« hoffen! 
Der erjien Siebe golbne 3^it ! 
Da« 3luge fiefjt ben §immel offen, 
6« fd^melgt ba« §er^ in ©etigfeit ; - ^ 

80 O^ boß fie eh) ig grünen bliebe, v 
Die fd)önc ^t\t ber jungen Siebe! 



t i' 
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IV. 

^iefe^ ^iäbd)cn tant^^ ic^ ein. 



^'. 



^tfin ititt^^ ttlbergla^t ctfi^cittctt, ^^'' 
85 aSitb'^ suni ^ttffc äettiö fcitu cj^^^^^"^ 
3eftt, ©cfeUctt, frif*! 
$tüft mit ba^ ©ettiifc^. 



ry^ 



Clb ba^ ^iitöbe mit bem SSeic!^ett 
@id^ ueteittt ^um guten 3^id^^n« ""^^^ 



D. 

90 i)enn, njo \>a9 ©tvenjjc mit bem 5^^*^"^ 

So ©tavfeg fid) imb 5!JJiIbe« paaxkn, 
* 3)a c^tbt e^ einen guten Alane). 
3)rum ))vüfe, \mx fid^ emig binbet, 
Ob fid) baö $er^ jum §ergen finbet! 
95 ÜDer aSa^n ifl luq, bic 9teu' ift lang. 
Siebtid^ in ber Sräute ?ocfen 
®))ie(t ber iunqfränlid^e ^ranj, 
SBenn bie ^etlen Äivd^engloden 
gaben gu be« g^ejle« (Stanj. 
100 Slci^! beg Seben« fd^önfte g^eier 
(Snbigt aud) ben ?eben^mai, 
SKit bem ©ürtel, mit bem ©d^Ieier .'" 
Steigt ber fd^öne SBal^n cntgtDel* 



(-> 



/> 
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!Die geibcnfdiaft flicht, 
105 !Die Siebe muß bleiben; 
Die S(ume t)erblür)t, 
3)ie g^rud^t muß treibctt 
Der 5!JJami muß ^inauö 
3nö feinbUd^e geben^ 
"o 9Ku6 tt)trfcn unb Prcbcn . ,.. *^ 

Unb ))flan3cn unb fdfjaffen, * ' Vo^*^ . 

^vliften, erraffen, i^^ -*■' -' • .'-.'' 

5D?u6 toetten unb toagen, V- * 
Daö @tüdt gu crjacjen, 
"5 Da flrömet ^erbei bie unenblid^e @abc, 
ßö füllt fic^ ber ©peid^er mit Wftlit^er ^abc, 
Die 9täume iüat^fen, cö bc^nt ft(^ \>a9 $au3* 
Unb brinncn maltet . 
Die gtidjtigp ^au^frau, 
lao Die aWutter bcr Äinbet, 

Unb ^errft^et mcifc 
3m l^äuölit^en Äreife, 
Unb lehret bie SKäbt^cn 
Unb mehret ben Änabcn, 
"5 Unb reqet o^n' (Snbc 
Die fleißigen ^änhz, 
Unb me^rt ben ©emtnn 



^ ^ 
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9Mit ovbueubem ®iun, 

Unb füOct mit (Z6)ät^tn bic buftcnben gaben, 
130 Unb bvc6t um bic fd)nuiTenbe Spinbel bcn gaben, 

Unb fammelt im veinUd) c^ef^Iätteten ®(i)rein 

J)ic fd^immernbe SBoüe, ben fd)neeidftten 8ein^ 

Unb füget jum ®utcn ben ©lan^ unb ben ©d^immer 

Unb ru^et nimmer. 
135 Unb bei* SSatcr mit frohem Stidt 

SSon beö §aufe« tüeitld)aucnbem @iebel 

Ucbeqä^Iet -fein blü^cnb ©lud, 

©ie^et ber ^foften ragcnbe 93äume 

Unb bet ©d^eunen gefüdte 9{äume 
140 Unb bie (Bptx<i)tv, öom ©egen gebogen, 

Unb beö Äorneg bewegte SBogen, 

SRü^mt fic^ mit poljem 2Runb: 

n%^\t, ttjie ber (Svbe ©vunbf 

(Segen be« Unglüd« 5!Ka^t 
145 ©tel^t mir be« $aufe« ^vat^t!" 

S)oc^ mit be« ®efdf|ide^ Wad^kn 

3fl fein eto'ger 33unb ju fled)ten, ^ 

Unb ba« Ungtüd fc^reitet fc^nea. ^''^ 



^ 
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V. 

SSo^I! 9{utt fatttt bet (^it^ aeginnett, 
150 iSc!^dtt gegaffet Ift bet i^tui^. 
»0*, htf)ox itiit'^ laffctt ttntten, 
®ctct einen frommen St^tnc^! 
®toftt ben Stapfen m^l 
®oit hctoaW ba^ $an$! 
'55 91att(^enb in be^ ^cntm ^ogen 
Stiegt' ^ mit fenetatatttten SSogen^ 

ES. 

tPo^It^ätiö ifi be« g^eucr« SKad^t, 
S33enn fte ber SDtenfc^ begäfimt, beiüod^t, 
Unb tt)o« er bitbet, tro« ev fd^äfft, 

x6o !5)a§ banft er biefer §imniete!raft ; 
!Dod^ furd^tbar tuivb bie §imme(öfvaft, 
S33enn fie ber geffet fid) entrafft, 
(Sin^ertritt auf ber eipneu ©))ur; 

'*^®ie freie 2od)ter ber 9?atur. 

165 953e^e, tt)enn fie loöf^elaffen, 
aSad^fenb o^ne äBiberftanb, 
®urd^ bie öolfbetebten ©äffen 
SBälgt ben unne^euren Sronb! 
®entt bie glemente Raffen 

170 S)a« ©ebilb ber SKenfd^cn^onb» 
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«uö bcr SBoIfe 

Ouittt bev ©ecjen, 

©tfömt ber 9tegcn ; 

Sluö bcr SßoHc, o^ne Sa^r, 
X75 3"*t ^c'^ ©tra^t. 

$ört t^r'^ iDimmern ^od^ öom 2^urm! 

S)a« ift ©tum! ^« ''-""'' ' 

SRot, ujic S(ut, 

3fi bev ^immcl; 
180 !Da« ip nid^t bc^ SEagc« ©tut! 

aSSelc^ ©etümmcl 

©tragen auf ! v\/.'>- oJi . 

IDampf ttjattt auf! 

g^Iadtcrnb fteigt bie g^cucvfäufe, • 
185 ®ur^ ber ©trage tancjc 3ei(c 

aSSä^ft c« fort mit aSiubeöeifc ; 

Äo^enb \m a\x^ Ofenö Stadien 

@Iü^n bie Süfte, SaHen (radjen, 

^fopen ftürgen, g^enfter flirren, 
190 Äinbcr iammern, 2Kütter irren, 

Siere toiinmern 

Unter 2^rümmem; 

ätteö rennet, rettet, flüd^tet, 

Jag^ett ift bie 5Rac^t gelittet; 
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195 !Suvd^ bei* $änbe laucje Äettc 
Um bie aSctte 

Obliegt bev ßimcr; ^od^ im Sogen 
©pvi^en Oueüen, aBaffevroocjen. 
§eulenb !ommt bcr ©tuvm geflogen^ 

aoo J)ei* bie 8=(amme bvaufenb fud^t. 
^vaffelnb in bie bürvc 8=rud)t ' '''^' 
Stallt fie, iu bc^ ®peid)er« ^'dimt, 
3n ber ©pavven bürre Säume, 
Unb aU ttJoHtc fte im SBe^en 

205 2Kit ficf) fort ' bcr (grbe aBudjt 
(Sieigen in gemalfgev glud^t, 
aSSäd^fl fie in be« ^immefö ^ö^cn 

9iiefengro6 ! 
^offnung^Io« 

aio ggSei^t ber SRenf^ ber ©ötterpärfCp 
SKügig ficlit er feine S33erle 
Unb beiüunbernb untergeben» 

geergebrannt 
3fl bie Statte, 
ai5 SQSilber ©türme rau^e^ S3ettc» 
3n ben oben S^enfterl^ö^Ien 
aSSo^nt baö ©raueu; 
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Unb bc« §immete SBolfen fd)aucn 
^oi) hinein. 

aao ginen SKcf 
9?oci^ beul ®vabc 
©einer ^abe 

©eitbct nod) bei* SKenfd^ guriicf — 
©reift frör)lid) bann 311m SBonberflabe. 

aas SBaö geuerö Sut i^m oud^ geraubt^ 
@in füßer Iroft ifl i()m flcbüeben : 
6r gä^It bic ^äu^iter feiner Sieben^ 
Unb {te^ ! i^m fe^lt lein teurem ^aupt 



VI. 



3n bie @tb^ iff d unfgettommettr 
»3° ©lüdltc^ ifl bte f^ottn gefiittt; 

SSttb'^ nitc^ fcfidtt gn Sage fommett, 
^afi t^ ^Xtxfi ttnb ^ttttft netgilt'e 
SSenn bet ^u^ mt^Iattgt! 
SSenn bte S^tm getfiiraugt! 
t3s $Cc!^! tiietteic!^t, tnbetti ttilt hoffen, . 
^ai und Unheil fd^ott gettoffeu« 
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P. 

Z)em bunleln ®ci^o§ bei* l^eiPjjcn (Srbc 
SSertvaucn tuir bei* ^änbe J^at, - ' ' 
83evtraut bcr ©amann feine ©aat 

«40 Unb l^offt, baß fic cntfeimen iuerbe 
ijum ©eqeii, nad) bc3 §imme(^ 9iat 
9?od^ fößlid^even ©amen bevfjen 
SBiv trauevnb in bei* 6vbe ®d)0§ 
Unb l^offen, ha^ er an« htn ©argen ' 

«45 (Svblül^cn foH gu fd^önerm 2o8. 
SSon bem !5)ome/ 
©d^wcr unb banq, 
Jönt bie ©lodtc 
®rabc|efang. 

250 (Srnft begleiten i^re S^rauerfd^Iägc 
Einen SBanbrer ouf bem te(jten SBegc. 

9ld)! bie ©attin ift'«, bie teure, 
ä^! c« ift bie treue 9»utter, 
©ie ber fd^mar^e gürft ber ©chatten 

355 aSegfü^rt ou« bem 3lrm be« ©atten, 
Slu« ber garten ^inber ©d^ar, ^ 

©ie fie blü^enb i^m gebar, 
S)ie fie on ber treuen Smji 
2Barf)fen fa^ mit SWuttertuft — 



A*A 
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a6o Sld) ! bc« §aufcö jarte Sanbc 

©inb gelöft auf immcubar; 

®enn fle wo^nt im ©diattenlanbc, 

5)ie bc^ ^aufeg SKuttev mar ; 

!Denn e« fe^It if)r treueg SSatten, 
a65 -Sftre ©or^c iDad)t nic^t me^r; 

9lu t)cnt)aifter ©tätte fdjalten 

SBii'b bie grembe, liebeleer. 

VII. 

»i^ bie moät ftc^ netfü^ret, 
Sa^t bie fttenae ^t^cit tnl^n. 
»70 ssie im Saita bet $8oger ^picUt, 
a»aö fi* iebet gütüc^ mn. ^ 
SSittft bet Sterne Sic^t, 
Sebig attet Vfiic^t, 
i&ött bet «tttf* bie «ef^iet fc^Iadett; 
«75 ^Reiftet mufi üd^ immet tilagem 

Zlluntei förbert 
©eine ©d)vitte 

geni im lüUben gorft ber SBonbuev 
yiaii ber lieben §eimat^ütte. 
aso S3Iöfenb gießen 
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^eim bie ©d^afe, 

Unb bei- 9iinber 

Sveitgeftirnte, 

©latte ©d)aren fommcn brüttenb, 
»85 ©ie fletüol^ntcn ©tätlc füflenb* 

©d^mev herein 

©d^iuanft bcr SBagen, 

fiornbelaben ; 

Sunt üon färben 
390 Sluf ben @arbcn 

Siegt bev ^xan^ ; 

Unb ba« junge 

SSolf bev ©d^nitter 

gfiegt juin S^anj. 
395 9Kavft unb ©trage 

SBerben ftitter ; 

Um be^ Sid^tö gefeU'ge iJIatnmc 

©amineln [xi\ bie §ou«beiüoI}ner ; 

« 

Unb bQg ©tabtt^or 
300 ©d)Iie§t fid) fnarrenb. 
©d^njarj bebedet 
©id^ bie Grbe ; 

Tioij hm fiebern Sürger fd^redtet 
5«id|t bie 5»ad|t, 



^a9 tlieii \jw btt ^{ocli^. 2] 

3P5 ®ie bcn Söfen präfeüd^ tuedet ; 

®cnn baö Sluqc bcö ©efefeeö wat^t 
§eir(jc Orbnimg, fecjcnrcid^e 

^immcIötod)tei> bic baö ©Icid^e 

5rct uttb teid[)t unb freubicj binbct 
3x0 Sic bcv ©täbte 33au gegrünbet 

3)ic ^cvein üon ben ©efilben 

9tlcf ben ungcfcDCgcn SBUbcn, 

ßintrat in bcr 9)?eni(i)en $ültctt> 

©ic gctüöl^ut gu fünften ©Uten 
3x5 Unb bad teuevfte bei* Sanbe 

SBob, bcn Jvieb jum 5SatevIanbe! 
Jaufenb fleiß'ge ^anbc regen, 

Reifen ftd) in mnnterm 33nnb^ 

Unb in feurigem Settjegen 
330 äBgim-alle Gräfte funb. 

SKeifter rü^rt fid) unb ©efettc 

-3n ber 5^'ci^^it ^cirgem ©d^ufe; 

3eber freut fid) feiner ©tetle, 

Sietet bem 3Serörf)ter Jruß. 
•?a5 3lvbeit ift beö S3ürger3 ijicrbc^ 

Segen ift ber SDtü^e ^rei«; 

e^rt ben Äönig feine SBürbc, 

(g^ret und ber ^änbe ^leig. 
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§oIbcv gricbe^ 
330 ©ügc (Sintrad^t, 

äßeitct, mikt 

greunblic^ über bicfer ©tobt! 

2Köße nie ber Sag evfd)eiiicn, 

2Bo beö raupen Äriecjeö Sorben 
335 ®iefc^ ftitte Xf)al buvd^toben, 

323o bcr §imme(, 

S)en bc^ Slbenbö fanftc 9iötc 

2\M\i) malt, 

©Ott bei- Dörfer, öon bev ©tobte 
340 SBilbcm Sranbe f^red (ic^ flra^Ü ! 



VIIL V 

9htn ^ethtctht mit bii# (Bthätiht, 
Seine $C6ftc^t ^af ^ etfüUt, 
S^a^ ftc!^ $ets ttttb ^uge ttieibe 
ältt betn tno^Idefitn^nen i^ilb. 
345 SdSittiittdt ben ^atnmet^ S^toxn^t, 
Q3i^ bet SS^nntel ftitingt! 
fEQcnn bie ©loff' foU anfetfte^en, 
ay^tt^ bie ffotm in Stüffett ^cf^cu* 
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H. Vl^ 

<)er 5Kcifler !aim bic gorm gcvbrcd^en 
350 5D?it iücifer ^anb, gm* rcd)ten S^^^> 

Doii^ we^c, tücnn in 5fommenbäd)en 

J)a« gtü^nbc (gq fid) felbfl befreit! 

S3linb njütenb, mit be« ÜDonnev^ Ärad)ett, 

3ev[pvencit eö baö gebovftnc $au3, 
355 Unb njie auö offnem ^öllcnvad^cn 

©peit eö SSevbcvben günbcnb auö. 

SBo vo^e Äväftc fmnlo« malten, 

^-— !Da fann fid^ (ein ®ebi(b (j^fiölten; 
SaSenn fxd) bic S?ö«er fetbfi befrein, 
360 !3)a fann bie äOSo^tfa^rt nid^t nebei^m 

SBel^, iücnn fid^ in bcm ®d)o6 ber ©tobte 
3)er geuerjunber flid gehäuft, 
®a^ 5So(f, gerreißenb feine Äette, 
ä«t Sipen^ülfe ft^redüc^ greift! 
365 !Da jerret an ber ®(odte (Strängen 
©er Slufruftr, baß fie ^eulenb fd^attt 
Unb, nnr gemeint gn g^riebenöflängen, 
S)ie ?ofnng anjiimmt gnr ©ewalt. 
g^rei^eit unb Oleid^^eit ! ^ört man fd^atten; 
370 3)er ru^'ge S3ürger greift gnr SBe^r, 
Die ©tragen füllen fiäj, bic galten, 
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Uub 3Büri]cvbanbeu ^ie^it uml&cv. 
J)a tueibeu SBeiber gu ^tjönen 

Unb treiben mit ßiitfe^eu ®d)ers ; 

375 9Zod) gucfcnb, mit be§ $ant()evö 3^^"^"' 
äenei^eii fie beö 5^'inbcö ^evg. 
9?id)t6 §eiügc6 ift me^r, e5 löfeu 
(Bi6) ade Sanbe frommer <Zd)tvi; 
SDer ®ute räumt beu "ipiatj bem Söfcn, 

380 Unb ade Gaffer malten frei. 

©efä^rlid) iff«, ben ?en gu iüedfen, 
SSerberblidj ift beö SicjersS ä'^^^ J 
öebod^ ber fd)re(füd)fte ber ©djrecfen, 
S)a3 ift ber 3J?cnfc^ in feinem 2Bat)n, 

385 SBe^ benen, bie bem Siüiciblinben 
S)eö Sic^teö ^immelöfadel lei^n ! 
©ie ftra^It i^m nic^t, fie fann nur günbcn 
Unb äfe^ert ©täbt' unb ?änber ein. 

IX. 

(^rcttbe f^at mit ^ott gcocBcn! 
390 8e|!Ct! Hiie ein oc(^<tcr <^tctn, 
fUtt^ bct $tt(fe/ hlant ttttb cibcn^ 
@c^ä(t ficti bct mctaUnc ^cttu 
fßon bcttt $c(ttt sttm ^tana 
<^tiie(fa tnie ^onnengfanj ; 
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395 ^ttc^ bed Wi^appen§ nette 8c^'.ll)eir 
Sonett bett erfahrnen i^Uber* 

I. 

i^erciu! l^evein! 

©efcllen alle, fcf)Iie6t ben 9tci[)Ctt, 
Sag wir bie ®(ocfe taufenb iüei^en; 
4ooSoncovbia foHihr 9?ame fein. 

3ur ßintvad^t, gu herzinnigem SSereinc ' 



yr" 



SSerfammle fie bie liebenbe ©emeine. > 

Unb bieö fei fortan i^r Seruf^ 
SSSogu ber äKeifter fie crfc^uf: 

405 ^06) überm niebern Srbenteben 
©Ott fie im blauen ^immetö^ett, 
5)ie 9?ae^barin be6 S)onner^, fd^meben 
Unb (jrenjen an bie ©tevnenmett, 
©oü eine (Stimme fein Don . oben.. 

4x0 9Sie ber ©eftirne ^elle Sd^ar, 
3)ie iijxm ©c^öpfer manbelnb loben 
Unb führen boö behängte 3a^r. <^ > 
9?ur cmigen unb ernftcn ÜDingen 
©ei i^r metaUner 5ÖJunb gemeint, 

415 Unb ftünblid) mit ben fd^nellen ©ci^tt)in9en 
Serü^r' im 8^(uc|e fie bie i^eit; 
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!J)cm ©d^trffot Ici^c fie bic ä^^fl^f 
©ctbft ^crglo«, o^nc SKitcjefü^I, 
Se.qtcite fie mit t^rem ®d)tüun.qc 

Unb iüic bcr Älanq im O^r Dcvgc^ct, 

!Dev mäd^tif) tönenb i^r entfd^aUt, 

®o le^ve fie, bag nic^t^ befte^et, l{ 

!Dag aUe^ Orbifd^e Der^allt. 



4S5 Se^Q mit bct ftraft bed Sttauged 
Sßiegt bic ©lotf' mir an^ bcr ©ruft^ 
3)a^ flc in bad tRcicti bcd ftlaugcd 
Steige, itt bic ^xmmtl^luftl 
Siclftct, steiftet, IftcBt! 

430 Sie Ibemcgi ftc^, ftfitiiclbi ! 
^tcttbc bicfcr @tabi ibcbcttic^ 
Sricbc fei i^r crfi ®clänie* 



NOTE TO THE ILLUSTRATIONS OF BELL AND 

FURNACE. 

The bell marked III. on the accompanying plate was cast in 
1610, and perhaps in Spain. It is probably similar in form to those 
cast in Germany in Schiller*s time. No. V. is of unknown date, 
and different in shape from that prevailing in Europe and America. 
The inscription upon it is in Swedish. No. I. represents the style 
of bells now cast by the Messrs. Blake of Boston, the oldest bell- 
founders in the United States. No. IV. represents a modern mode 
of attachment to the yoke by means of a shaft. No. II. is a mod- 
ern Belgian model, without the horns at the top» and represents in 
general the English style. The outline, however, is only one de- 
ment in the art of bell-founding. More important matters perhaps 
are the thickness or relative weight, quality and composition of 
metal, and the mode of melting and pouring. But precisely how 
those celebrated artists of Holland, the van den GheynSy made their 
famous bells in the sixteenth and seventeenth centuries is not 
known. At least bells are not now made with such accuracy of 
note and richness of tone, so that bell-founding is called a lost 
art. 

The furnace here indicated, though the same in principle, differs 
in some details from that used in Schiller's time. Then wood was 
used, and the fire-chamber was differently constructed. There was 
no "feed-door " at the side, and the wood was put in at the top of 
the chimney, or of an upward extension of the fire-chamber resem- 
bling a chimney. 

The iron " moulding-cases " are those used by the Messrs. 
Meneely, bell-founders of West Troy, N.Y., and the representation 
has been copied by permission from their catalogue. 
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1. Homs^ earsf crown. — ^cnfel (^ängel), Oel^re. 

2. Top^ Aead. — ^aubz, ^platte, ^clm. 

3. JVaist. — ©c^roeifung. 

4. Sound-bam. — ©d^Iagriitg, Aratt), Itrone. 

5. MuzzUt m(futh.—WXx(ti\xn%, 



IV 





Earlier and Modern Styles of Bell. 




Moulding-Cases. 




. Frtd-door\o the ßn-ciamitr, corr«pondinE lo'Si)lilllllSl.^ 
. Thrixit oveT Ihe luiad-wall or 6ritlgt (3), ihroug^trhiiHr Ibe flam 
cnUrs Ihe fiirnace, corrcspoTiding U> iZ^maUl. 

. Pii/,a itarli. — Qeii. "~~— 

. TapJioli, by which ifcmeial is drawn off, - ?l6fli*lo*. 
FLue to Iho chimney. • 



Modern Reverberatory Furnace ( 3^1 am m Ofen). 
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NOTES. 

[The numbera before the notes refer to the lines in the poem.] 

Vk/os voco (I call the living). Moriuos plango (I moum the i 
dead). Fidgura frango (I break the lightnings). These words are j 
inscribed on the great bell of the cathedral at Schaffhausen. The 
last part of the inscription refers to an old belief, that the undu- 
lations of the air caused by the ringing of bells broke the electric 
fluid of a thunder-cloud. It was also held that pestilence was in 
like manner äriven off, and some old inscriptions contain th^ 
ViOTdiSf pestem ßigo (I drive off pestilence). 

An old and frequently recurring inscription on German bells is : 

3n J^reub* unb Selb 
«in Icff bereit 
3ii 9Jot unb Sob 
©in \6) ber «ot\ 

The recently cast bell of the Cologne cathedral has the inscrip- 
tion: 

2)ic Äaifergtodfe ^eiß' id^ ; 

S)c« Äalfer'8 (S^re ^reif' id^. 
«uf ^eirgcr 2ßarte fle^' \^ ; 
S)em beutfd^en "Stti&j erfiey id^: 

S)a6 grieb' unb S^f' "* 

3l^m ©Ott bcfd^cr' ! 

I. 

77ie mould is ready^ and the Master exhorts his workmen to begin 
the Casting* Ulis first stanza of the Master is introductory to the 
following ones. The work is not commenced, but the workmen are 
directed to stand ready. 

37 
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3- Sfcfl öemttttCrt, /r»*/^ walled-up, firmly builL The bell is cast 
in a " pit/*(@rubc, 2)ammgruBc), which is by the side of the 
fumace, and large enough to contain not only the mould- 
(JJorm), but also the workmen engaged in preparing it. In 
thecenire of the pit a stake is driven down, about which the 
"core" (^cni) is built up (gemauert) of brick. This core is 
then covered with a layer of 'cTayX5?c!)m), to which is given the 
exact form of the inner side of the bell, by means of a " sweej> 
board " of half the diameter of the latter. The hollow space 
within the core is filled with liyejiDals, so as to bake and harden 
the clay (auö ?el)mjjcbrannt). This core is again covered with 
a coating of clay ^(^irfc) hav ing the thickness of the bell, and 
representing its outer form, constituting therefore a model in 
clay of the bell. After this has been dricd as before, a third 
layer of clay is put on, and for the sake of greater security 
bound with iron bands. This is the 2)^antel C"Jask "). The 
2)i(fe or model bcing now removed, an empty space is left, 
which is the mould proper. The remaining space in the 
pit is then filled firmly with. earth. Since Schiller's time 
modifications have been made in the process, and now core 
and flask, the latter of iron, are covered above ground with a 
coating of clay to represent the form of the bell, and then 
lowered into the pit. Indecd, the precaution of imbedding 
in the ground is only taken in the case of larger bells (2,000 
pounds or more). In some foundries the iron core and flask 
are perforated with holes to allow the escape of gases (p. 35). 
\ Stilen^ W. 95. The older form of declension seems to be pur- 
' posely used, as if to continue the allusion to earlier times 
contained in fulgura frango. For other archaic or poetical 
forms and words in the poem, see ![?ein (132), ^^ru^ (324), 
©tücfen (348), ?cu (381), SBilber (396), Jc^o (425). 

5- tOCrlietl, come into being, be born, It signifies more therefore 
than simply, be made, as in 1. 32, baut; and denotes a process 
not wholly under man's control. 

8. ©d)lDCt§, cf. ,,Cl)u' <Sd)tüeiJ3 tciu $rci«." 



9- ©Ott 'bü9 SBetf^ i/tAe work is fo, E. G. 114. Note 30. 144. 8. 2. 
" äflciflct^ the workman who has finished learning his trade and 
made his masterpiece (SÖJctßöCßÜÄ. While learning his trade 
as an apprendce he is called Scl^rUng (^rfd^e). The ©efcUe 
is something between l^cl^r Ung and 2Jicijler, — journeyman, 
workman. It was the custom after serving out the appren- 
ticeship to perfect one*s seif by visiting foreign places, and 
working at one's trade there, which both gave the means of 
Support and the opportunity for Observation, cf. 1. 62, am 
SBanbcrftabc, It is to be noted that in former times especial 
dignity was attached to a trade, and the workman had 
especial pride in his work, hence the prominent position 
in the poem of the äßcifler, a representative of the sturdy 
artisan of the olden time. See 11. 321-8, for further reflec- 
tions on the dignity of labor. 
lo(Ctt/ commend, do credit to. 1 

10. %t%VXf blessing^ success. Cf. Psalms 127, i: "Except the 
Lord build the house, they labor in vain that build it." Cf. 
the German maxim ; „W\i @ott fang' 5tUe6 an." The de- . 
vout, God-fearing character of the workman is prominently \. 
indicated here, and so several times further on, in accordance 
with the Office of the bell, which is primarily a religious one.t 
Cf. L 42, 2)ic c8 evbauüd^ tücitcr fUngt; 1. 152, S3etet 
einen frommen @prud^; 1. 389, greube l^at mir @ott 
gegeben. 

A. 

As in the critical work of casting the bell^ so in every serious work 
of the handsy mind and heart shotdd participate^ reflecting upon 
the work, directing and stimulating. Man^s entire nature^ moral^ 
mental, and physical, should co-operate, Then the work goes cheerfully 
on, and mind and body are both quickened in their activity, The 
reflection enforces the dignity of labor, As the preceding stanza is j 
introdudory to the others, so this reflection introdtues those thatfollow, 

12. ®e)tetnt fi^^ is beconUng, beßtting. For reflexive, see E* G. 
154- 3- 
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'3* 0tttC ftcllfit/ ^vodT, suitahle reflectiansy such as those of the 
poet on the present occasion. 
jlr, bic ?(rbcit, labor. Cf. baS SSerf. 

ä4' flif§t Qtttttttr fort, ^föfJ cheerfidly on, Reflections suggested 
by the work in hand give encouragement and arouse enthu- 
siasm. 

1 5. mit Sf (^^§/ ^orfiestly, serimtsly, 

i6w 't^t f^tomiltC Utaftf physlcal paiver^ weak in comparison with 
mental power, in that this originates and directs. 
Clttf|itingtf arises^ comes into heing, For Cllt*, see E. G. 316. 
Lines 15 and 16 indicate the mode of treatment pursued 
in the poem, namely, reflections suggested by the work in 
hand as it proceeds. The pauses as it were between the 
different stages of the casting are filled up by reflections 
which these stages suggest. 

17- $Ctt fi^lec^ten SVlann, the inferior, unworthy, inconsiderate 
man, who does not rise to the dignity of his work, since he 
is not at the same time equally active in reflecting upon the 
\ bearings of what his hands are doing. 

18. (clm^t (^öt), has thought over, reflected upon, W. 439. 3a. 

19* llCtt SVlCttflltClt yitXtXf adorns, dignifies man above other crea- 
tures. 

20. )Ml3tt/ for that purpose, refers (like ba9 in the line preceding) 
to the two following lines. 
tOOt^ \fyXi, was born in him, was given to hitn, W. 222. II. id. 

'^i* f|ltttct/ traces out, perceives, realizes in all its relations. The 
subjunctive woald have been expected here ; but the action 
is looked upon not as a purpose to be attained, but as an 
actual fact. W. 332. 5c. E. G. 177. i fol. The fuller end- 
ing with c is used here as f requently on account of the metre. 
W. 237. 3c. 

II. 

Exhortation to the workmen to melt the tnetai in preparaHon fof 
the casting. The work naw begins. 



23, $0l|f SL special kind of wood in an especial condition is neces- 
sary in order to bring the metal to a proper flux. The time 
required was {Krünitz) at most twelve hours. At the present 
day a soft flame-producing coal is used, and somewhat less 
time is required. 

25. ^te ettt0e)ireite %\tiVXmt, the campressed flame, The fur- 

nace consisted {JCrünitz) of the chimney or Stack and the 
fumace proper. The upper opehing (®t!)ürlO(^) of the chim- 
ney, through which the wood was tfcrown in, being closed, 
the flame was forced in upon the metal, through an 
opening (@^tt)a(d^) from the chimney into the fumace. 
This fumace'^SBfems to have differed, as it respects the 
Position of the chimney, from that now used, in which the 
iire is in a separate compartment, and the flame passes 
through an opening over the " wind-wall " or " bridge " upon 
the metal, and then with the smoke escapes through the 
chimney at the end. In both cases, however, the general 
principle is the same, that of the reverberatory fumace, the 
metal berag melted by the flame striking it from above. See 
Illustration of the fumace, p. 35. 

26. Silage in Hern ^4t0a(4 Iftitteltt, strike in through the throat, 

W. 332. 5b. E. G. 178. 5. Here, as elsewhere, the prose 
order of the sentence yields to the metre and requirements 
of poetical expression. W. 445. 

27. Aoilt 'ht% lhl))ferd ötei, tühen the copper seethes, /> melted, / 

and thus reduced to a pap-like, viscous consistency. 

28. Sl^nell )la0 'gXVCX |etJrl (bringen), bring quickly the tin. \ 

As the copper melts much more slowly, the tin is not put in 
until towards the end. According to KrünitZy the pr«portion 
of tin to copper was as 20-25 to 100. It is about the same 
now, varying according to the size of the bell. 

29. 3i^l^f toughf enduringj so as not easily to break, yet at the \ 

same time brittle enough to yield the proper sound. 

®IoiImf)ieifr^ called also ©(ocfenmetaU, ©(ocfengut. 
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B. 

The proper mixing and melting of the metal^ upon which tht 
saund and durability of the bell depends, suggests the important office 
which the bell is toßll, in bearing constant testimony to the various 
circumstances and vicissitudes of man. This reflection is also con- 
nected with the preceding^ inasmuch as that enjoins thought in 
connection with work in generale white this directs attention to the 
particular work of casting the bell, and sets forth the high office of 
the satne. This is the conclusion of the introdtiction^ the following 
reflections presenting events in the life of the individttal and 
the Community. 

31. iir5 ^ammcd tiefet ©ruBe, the deep pit in the ground 

(!2)ammgrubc). Cf. note to 1. 3. 

32. %\t ^flttb — (flUt/ the hand bttilds^ makes, the mould, not the 

bell, which comes into being (merbcn). Cf. 1. 5. 
mit Seuerd ^Ülfe^ geucr without the article, and personi- 
fied. CL in @d)Iafe« %xm <1. 54). 

33» ®IotfettfluBe/ the belfry^ where there are generally two or 
three bells of different sizes for various occasions, or which 
are rung together as a peal (flaute). A chime j[@Iodcn* 
fpiel), consisting of five or more Bfells, is less common. In 
some older German towns the man who has Charge of the 
bells lives up in the tower, together with his family, and 
their restricted and isolated accommodations may be com- 
pared to those of a lighthouse keeper. It is the especial 
duty of this belfryman (©töcfner, Stürmer) to keep a constant 
lookout for fires and give the proper alarm. Cf. 1. 177 in 
the description of the conflagration below. 

34. jeitgett lOUt^ bear testimony in loud tones^ to the manner in 
which we have done our work. The workman is inspired 
by looking forward to his completed work and reflecting 
upon its importance. The work is a musical Instrument, 
as for instance the violin, in which the form, material and 
workmanship all combine to produce the desired tone, and 
attest the skill and experiencc of the maker. 
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36. ritlftreil^ m<roe^ affecty or for berühren, treffen, touchy strikt, C£ 

1. 416, ©erüljr' im gluge fic ble 3elt 

37. Hageil/ lanunt, by its tolling. 

38. Sttntnteit 31t ttt KnliaAt ®|0t, unite Hs voice vnth that ofthe 

assetnbled worshippers, ({[^or is not used here in the sense 

of musical chorus or choir. 
39« ttittett i\t\, deep below, far below on the ground. 
40. Sud tQri^felnlir Serlänguil, varying desHny, happiness and 

unhappiness. Hence the song of the bell has been called 

the song of life. 
41* fll^Uldt Ott/ strikes on, touches, 

UtOltC/ according to Düntzer, the entire bell, with reference to 

its form. Lexical authority, however, makes it a synonym 

of Ärang ("sound-bow"). 
43. (tlanliltf lif ting up the thoughts in devoHon to God. The 

adjective used as "factitive predicate," cf. W. ii6. ic. The 

bell is originally and most prominently connected with reli- 

gious associations, and this Schiller emphasizes throughout. ' 
tpetter ningt, rings, proclaimsfurtker, 

m. 

Potash is insgrUd and the sc um taken off. 

43- S^m^tn, spring up, rise, 

45* t(fll^f1tfal3/ potash, sodoj in order to accelerate the melting and i 
promote the fusion of the parts. According to Krünitz, one ' 
pound of potash is added for every ten hundred-weight of 
metal. This addition, he says, changes the metal from a 
white to a reddish color. Potash is not inserted now^but the 
surface of the metal is kept covered with charcoal to prevent 
ozidization. 
llltri^Mngeil, be impregnated, E. G. 140. Note 35. 

46. (efortiert fl^neH, promotes rapidly, 

47* ^i^'MMßfoami scum, the oxide. The mixture must be twice 
skimmed, says Krünitz. 

5a Kern ttnb l»O0, cUar and/ull, rieh. / 
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TTie clear and füll tone suggests the first and most important offici 
of the bell in the life of man, — to greet the birth of the new-born 
child. Upon Hhis follows a portrayal of the years of childhood and 
youthy and the period of maturity and love. This reflection is also 
closely connected with the preceding (B), which concludes with the 
assertion, that the bell announces all the events of human life* 

51, %t\V^Vi^t, festive ringing. 

52. lÖegrä§t fie. Although it is reported, that in certain parts of 

Germany the custom prevails of ringing a special bell for 
I baptism (2^aufgIocfe), yet the practice is not a general one, 
and it is probable that the poet here either connects this rite 
with the ordinary Sunday service, or takes the liberty to dis- 
regard the strict limits of the actual, 
55- im ^t\itVi\fy^\t, in the lap oftime, 

56. ^ie filtiiarjett unb iiie l^ettern 8ofe, the good and bad lots, 

60. j^om SlfUld^Cn Xt\%i {1(4 {lol} bet ^aBe, the boy in his sense 
of independence does not yet recognize the distinction of sex. 
Schiller, in his poem, „%\t ®ef(f)Icd^tcr/' speaks of the child 
as, ,,blc Änofpe, blc in fic^ gtüci UebUdjc S3Uimen, Jungfrau 
unb 3üngUng, bereinigt/' 

62. ^ttr4mt§t, blird^ttJOnbert, tra^els through or (wer. 

not 9ßailbCt{lll(e^ on the Wanderer* s or traveller's staff, in allu- 
sion to the custom of apprentices of visiting other places 
and working with other masters in order to perfect them- 
selves in their trade. Cf. note to 1. 9. 

63. ^tftttb^ as if a stranger, on account of his long absence. 

64. lerrlii^^ grand, glorious, refers to bic Jungfrau (1. 67). 

\ in bet 3ugenb prangen, in the splendor or bloom of yoiUh. 

05. ©eüini, in the sense of S3ilb, <^t\\QM,form,figure, In a differ- 
ent sense in 1. 170, 2)a3 ©ebilb ber äJienjc^eul^anb ; also in 
1. 358, 2)a fann fwift lein ®ebUb gejlaltcn. . . 

66. jü^tigen, tierfd)ämten, modest, abashed, 

67, bie dttttgftau, subject of flc^n, W. 343. i. sa. Cf. 1. 43. 



68. mmtnUHh inexpressibU. 

69. et VCtX nttf tttf he wanders aloney goes away from the others. 
71- ^X^tXf camrades, 

9lttlt'tt^ dance, According to Düntzer, troopy band. _^ 

72. il^rftt S^lttteit^ her footsteps, For dative, see E. G. 87. Note 23 

74. Hilf lien Sflttten, /« the ßeids, 

75. ßtelie, for ©cUcbte, lovedone. et 1. 227, feiner Sieben. 

fll^mtttft, see note on [püret (1. 21). 
8a gtÜttttt (litliff might continue to be green, remain fresh. ^(ei^ 
bcn, like feljen (1. 67), is followed by an infin. without JU. 
E. G. 140. Note 36. For subjunctive, see W. 331. 2. 

IV. 

Testing the mixture in arder to ascertain whether it contains ihi 
proper proportions ofcopper and ttn, and whether the melting hos been 
carried far enough. 

82. aBie — Bränneit, w. 439. 4a. 

pfeifen, blast-pipes (Sinbpfcifcn), "six small holes," says Krü- 
nitz^ ** half an inch in diameter, in the top of the f urnace, to 
increase the draft." Not always found now. Says JCrünitz^ 

„SBcnn bic Söinbpfeifen gelb mcrbcn, fo ift btc« ein St^x^^w 
für bie ©icßcr, \i(i^ \ia^ aKctaU geliörtg ffiißig i^" 
Brättnett^ have a brown color. Ct. fcncrbranii (1. 156). 
83> StäBiitfttf ä rodf inserted into the f urnace. I£ it appears vitri« 
fied (überglast), the metal is ready. Not practised now. 

84. @elin tBit, ifive see. E. G. 144. 8. 2. 

85. )]litll'0, will it (the mixture). 
%t\X\% ready. 

87. ^hÜft VXXX, test for me, I bid you test. For this use of the 

dative of the personal pronoun (ethical, or personal dative), 
which occurs several times in the poem, see W. 156, and 
222. III. c. In addition to this test for the proper proportion 
of the metals constituting the mixture, the teraperature was 
also considered at which the bell was pourec!. 

88. 06, (and see) whether. 
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8S. llad ®)ltd)lt, adjective used as noun, see £. G. g6. 4. This 
term cannot properly refer to either metal, for both are very 
ductile. But inasmuch as the resulting Compound is morc 
or less brittle according to the proportions of copper and tin 
contained in it, we can take the words abstractly, and trans- 
] latc, " whether brittleness and sof tness are united (jtd^ öcreint) 
i in such proportions as to give the proper sign (^Uttt gtttett 
3eicl^cn)." Or would the poet be taking too great a liberty 
in referring the terms fpröbc and tDCic^ directly to the metals, 
in view of the result produced by them in combination ? 

D. 
As a certain Proportion of iwo different kinds ofmetal is necessary 
to produce the proper bell-metal, so a certain correspondence in the 
qualities of man and woman is requisite to constitute the happy mar- 
riedpair, Portrayal of marriage, the housewife and mother, Iiusband- 
man and father, This reßection is also closely connected with the 
preceding (O), since it explains the conditions for the permanence of 
the **young love" and continties the description of the life ofman. 

90. too liod strenge vx\i Um Satten, 

8B0 @tOt!e0 ft<Ö ««^ SWlDie« (laatten, where the stern has 

\ formed a proper union with the delicate, t/ie strong with the 

gentle; where opposite qualities have been fittingly joined 

together. For the tense, see W. 325. 3. We take ftreng and 

ftar! to refer to the man, gart and milb to the woman. Some 

authorities (Deinhardt, and after him von Sanden) have taken 

ftreng and gart to refer to the woman, ftorf and nillb to the 

man, and understand that a properly proportioned character 

in each is meant. Büt this does not seem to accord with what 

follows, nor to be the most natural Interpretation of the lan- 

guage. The emphasis is not so much upon the individual 

character of man or woman, but upon their fitness, love for 

each other. 

94. OB ftfft tlO» get| 3ttm fersen flnliet, whether the heart hai 

founda congenial heart 



95- Sßalin, transport, passion, Cf . 1. 104, ?cibcnfd|af t ; not in the ^ 
same sense as Söa^n, 1. 384, where it means "frenzy." 
yttVi% rue\ regret, 

96. in \tX ^tixXt SotfetI/ in the locks of the betrothed, 

97. tiet ittngfrättUdje $ttm.%, the garland of maidenhood, ^ 

98. llte Jetten ftirijenglotfen. The bell is represented as having 

a consciousness, like a human being, of the proceedings to 
which it lends its voice. It invites with its metal mouth • 
(metaUner ÜJlunb), clearly, joyously, the guests to the mar- 
riage festival. With low, mournful tones it accompanies 
the dead to the grave. With thrilling sound it proclaims 
the stress of fire. Angrily it rings when insurrection 
puUs the rope. But nothing, perhaps, is more impressivt 
than the Easter bells of Faust : 

SBeld^' tiefe« (Summen, ttjeld^' ein l^ctler 2:on 
3icl|t mit ©ettjalt ba« @la« üon meinem SWunbc ? 
©erfünbiget i^r bumpfen ©lodten fd^on 
2)e8 Oflevfefle« erpe geierpunbe? 

Populär superstition attaches to the bell a Strange, spirit- 
like life. The bell loves its native place, and its weighj- 
increases tenfold when it is obliged to leave it ; and in the ] 
Strange place it loses its richness of sound, breaks and dies, ■ 
like man from homesickness. Sometimes it rings, although 
the rope is not puUed by human band ; cf . the bells of cities \ 
that have long since disappeared. And, as in the ^^ttJan» 
bctnbc @IO(f e" of Goethe, the bell leaves its post in order 
to get the delinquent and bring him to the church. 

99. lallen^ for einlaben. 

gfede« ©lang, hrilliant festtviiy, ^od)3eit«f efl. 

102. ®Vixit\p @fl^leiet^ emblems of the unmarried \voman, which ^^ 

are! laid aside at marriage. Cf. ^ran^, 1. 97. 

103. 8lei|t — entjtaiet^ is rent in twain, tarn asunder, disappears. 
107> itt\S^tti, grow, 

108. mni gelten (l^tnand)/ mmt {go) out, E. G. 123. Note 32. 
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HO. flttÜetl^ struggle^ exert itself, 
III. ff^affen^ crecUe^ produce. 
-112. etlifttlt/ get by cunningy skrewdness» 

erraff fitf acquire by force and energy, For the force of tha 
prefix er, here and in erjagen, see E. G. 316. 
113. taictten unb taiagen, = mettetfernb tuageu, emulously, boldly 

venture, 

114. Jtt eriageit, gU - um gU. W. 343. III. la. ^<?/ 4^ eager purmit, 

115. ^te ttttett^Iifl^e ^nÜf/ /^^ never-ending gt/t, or boitnty, of nature 

as the reward of his exertions. 

116. C^9 fÜHt fllS lier ®)l(tfl^er, thegranary isßlled, E. G. 136. 8 
mit loftfifl^er ^llBe, with predous possessions^ the fruits of the 

• earth. 

117. ^te ftättttte taiai^fen, addltions are made to the house. 
121. I^errff^tt, reigns^ rules. Cf. Söattcn (1. 264), government 

loaltcn (1. 357), bear sway; and jdjattcn (1. 266). 
124. toeliret "^VX ^naÜeit, restralns, Controls the boys. ^el^ren, io\ 
lowed, like Reifen, etc., by a dative, E. G. 87. Note 23. 

127. meiert bett ©etalinitf increases what has been obtained, 

128. mit or^nentlfm Sinti/ by kermetkodical disposition, Cf. the 

proverb, ,,2Ba« bie grau crfpart, ip jo gut, al« tüa« bei 
SWonn erttJirbt." 

"129. bte bttftetttien Saben^ the fragrant chests, It was the 
custom to put in mignonette and sweet-smelling lavender- 
sprigs. 

131. \XX reitlli^ geglättetetl Si^rein, in the polUhed and cleanly 
press, (©darauf). 

132. ßeiiif Scinwanb, cf. note 1. 3. 

133- \Vi%ti IXm ®Uteit, adds to the necessary, or usefui, 

ben ©lonj ttUb beU S^mmer^ brightness, elegance, beauty. 

136. )S^^V\(^WitXi!MS^f far-seeing^ affording a wide prospect. The 

house may be supposed to be situated on the outskirts of the 
village,where the houses stood close together as in a city. 

137. ttÜerjalilet/ for über as inseparable prefix, see E. G. 131. 

Note 33. 



'37* ftitt Mnl^eit)l(ed) (BlÜd, his prospermts, flourisking possessions, 
For the Omission o£ the adjective-ending, see W. 126. 

138. tier ^foflen tagende fbJkfXmt, the ktgh-towering beams or wood 
oftke posts^ in allusion to the haystacks (vSd^ober), supported 
by four posts. Cf. 1. 203, ber ®parrcu bürrc S3äumc. 

140. Hom Sfgttl ^tÜO^tlt/ bent or weighed down with pletUy^ abun- 

dance, 

141. ^e0 Aomed (etOrgte SßOgrn, /^^ wa;ues made by tke wind 

blawing aver the grain-field. 
143-5» ^^ insert the marks of quotation, which make the contrast 

more distinct between the man's boast and the poet's reflec- 

tion that follows. 
145. XsXXf fffr mey to my pleasure, For the dative, see note to 1. Z^, 

147. jtt fif f^tem For the infinitive with gu after fein, see W. 343. 

IIL ib. 

148. ff^ttitet ff^nett, advances rapidly, 

V. 

The Casting begins, 

150- WÖtl gejttifft id litt fRvXd^, the fracture is properly indented, j 
is neither too rough nor too smooth. The eye of the 
founder, taught by long experience, is able to judge quickly 
from the fracture of the sample whether there are the 
proper proportions of copper and tin. 

152. fbtiti dnen frommen Stirui^. Cf. note to i. lo. For the 

accusative, see W. 227. 2a. 

153. S^f^tt/ *^^ Stopper y or pin of iron, put in from the inside \ 

before the melting is coramenced, and driven back from the 
outside when the casting begins. At the present day clay 
is used, which is bored out when the f urnace is " tapped." 
The projecti.on from the opening, over which the metal 
flows, is called the "lip." See illustration, p. 35. 

154. (ftOlllit^. For the subjunctive, see E. G. 179, 9. 

{^Ilttl/ the building in which the casting was being mad& 
Schiller had read in Goethe's translation a description of 
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the Casting of the statue of Peneus by Benvenuto Cellin^ 
on which occasion the building took fire. $aud (1. 354) 
refers to the "flask" containing the moiild. 

155» ftftlltW 99ogftt, the arches of the handle^ arched handle^ the 
*' crown " of the bell. There were seven of these, says 
JCrüttitZf in the middle of which the metal was poured. At 
the present day bells are no longer cast with these handles, 
but are either cast flat on the top and bolted directly on to 
the yoke (see illustration, page 34, figs. I. and IL), or with 
a shank which is fitted into the yoke (fig. IV.). 

156. @f^ie|f 0, // (the metal) shoots^flows. An inclined trough ran 
from the furnace to the mould. At the present day the 
metal is taken from the furnace in ladles, whereby the 
founder is better able to adjust its temperature. 

frtierütaunen, reddUh brown, Cf. 1. 82, bräunen. 

E. 

77ie fimoing of the hot and smoking liquid metal suggests not 
wly the benefits ofßre in the service of man, but also the damage 
it occasions when unrestrained, The thunderbolt, Portrayal of a 
conflagration in a town. This refUcUon is connected with the pre- 
cedingj since it presents a reverse in the fortunes of man, a pre- 
sentiment of which is there foreshadowed, Unlike the preceding, 
however^ it depicts not a period, but an event in the life of man, 

158. liejjl(mt^ keeps in control. 

Bf tami^tf watches over, looks outfor, 
162. fifl^ entmlft, tears itself away from, breäks loosefrom. For the 
dative, see W. 222. 1. 3. 

163. C^tnliettritt auf X>er eignen @)int, goesaiongon its own way, 

takes its own course. 

167. tite llOlIÜeleliten ©offen, the thickly-populated streets, 

168. Ig^^Xii, hurls, 

Stnntl, conflagration, a frequent occurrence in German towns 

170. @eliiQl, work. Cf. 1. 65, mic ein ©cbllb au« $imntele^ol)*n. 

174* 0(ne flBal^l, without stopping to choose^ indifferent to what il 
strikes. 



175« 8tt*t litt Stral^l, darts theflash (of lightning). " 
176. taliintltfttt/ whiney maan, Ihe shrill, piercing sound of the *• 

fire-bell («Sturmö(0(fc). E. G. 140. Note 36. 
177* Sttttnt, name of the largest bell in the belfry, used for sound- 

ing the alarm of fire. Or @turm might be taken here in \\ 

the same sense as in 1. 199. 

182. @tra|en auf! up and down the streets, W. 230. ib. 

183. taiattt Ottf, rolls up, 

J85. bet Strage lange ^tWt, the long reach, extent of street, Cf. ^ 
„3)ic 3^^^/' name of the principal street in Frankfurt. For 
the genitive of " equivalence," see W. 216. 2e. 

189. yfoftftl/ door-posts, Cf. 1. 138, bcr ^fofteii ragenbc S3äumc. 

190. SRnttft trrett, mothers wander about, with reference to ^Hnbei 

iamtnern. 

193« Wüt^, everytkingy everybody, all persons. 

194- 0eIifl^tet, crlcurfitct, lighted up. 

'95- bet {^anbe loitgr Äettr, the long line, "chain," of men, who 

pass the fire-buckets from band to band. 
196. ttm bfe Sßette, in emulation^ hurriedly, 

198- Stiri^ftt Ottetten, W^^^tt^^^tn, streams, nay waves 0/ watet. 

are throivn up, 

199- ^Ommt beV Sturm geffO^en, comes the storm in its ßight 

sweep. Past participle as a present, W. 359. i. 
201. ble bürre %tVi^i, the dry fruit ofthe earth, grain. 

203. ber Stianttt bürre 99änme, the dry beams, wood ofthe rafters, 

et 1. 138 for a like use of Säume. W. 216. 2e. 

204. im ABtl^f n, in its sTveep. Infinitive as noun, £. G. 69. 9. v^ 

205. bev iSx^t föUf^t l^^ weight ofthe earth, the solid earth. *^ * 

Wi M fort btr %ttt SBui^t retten, for 'S)tx (Srbe ^ud)i 
mit jtrf} fortrcigcn. W. 445. 

211. 9Rttgig, idlyt unable to off er any resistance. ^ , 
föerfe, subject of Infinitive untergel)cn. W. 343. I. 5a. 

212. Üetalttttllfrub, vnth amazement (at the power of the element). 

213. SecrgeÜrOttttt^ bumt bare, 

217. bij 0roiten# horror* Infinitive as a noun, £. G. 69. 9. 
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219. f^ofl^, Z^^'''' «'M ^f^^' 

224. Steift ^ann jum föimtierflalif , M^ xm^j, ^^r/^{^<fj himseif a 

his stafff departs for other places. Söauberftabc not in the 
same sense here as in 1. 62. 

ftÖl^Ufl^^ cheerfidly^ undismayed, for the reason given in the 
following lines. One naturally asks, why should the man 
depart for other places ? Why not rebuild at once on the 
same spot, like the father of Goethe's Hermann ? But am 
^anberftabe does not necessarily imply that he goes to 
another town, only that for the present he seeks an asylum 
elsewhere in the neighborhood. Besides, the poet wishes 
to emphasize the fact, that the father is so joyous in having 
his loved ones saved, that other things are not considered, 
and he is ready with courage to begin life anew, which is 
the main force of am Söanbcrflabc, Moreover it is not 
necessary that the äJicnfd^ here spoken of should be the 
same as the $ater in the preceding reflection, and to assume 
that the sketch is biographical. 
225. taiad — flttfl^^ whatsoever. W. 332. 5a. 

getauHt i^oibt), may have robbed. W. 439. 3a. E. G. 177. 3. 4. 

tj^tltf fram htm, Dative as a " from " case, W. 222. 1. 3. 

227. feinet ^lAtn, of his lavedoms, Cf. 1. 75, feiner ^\t\st. 

VI. 

T7u Casting hos been made, and the mould Stands filled, 

229. V^%f is it (the metal). 

231. fi^On, perfect 

)tt ^ttge lommen, come to the Hght ofday, comefarth. 

232. Iietgilt, repays^ rewards. Instead of the subjunctive, express- 

ing a purpose, the indicative, expressing the actual result, 
is used. W. 332. 5c. E. G. 178. 4. Cf. 11. 21 and 75. 

233. flBenn, if, what if, supposing. 

nttllaitg, miscarried^ hos miscarried. The greatest danger of 
miscarriage consisted in the bursting (gcrfprang) of the 
mould from the weight of th& melted metal or the acc«» 
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mulation of gases. The casting might also be imperfect 
owing to the presence of air-bubbles. For the tense, see 
W. 325. 3, and cf. 1. 91, ^)a arten. 

P. 

As the metal is poured into the mouldy aflerwards to be lifted out as 
the perfect belly so the sower sows his seed in the ground to germinate 
and spring up, and so in a higher degree the human body is buried in 
the earth to await the resurrection-day, The tolling bell announces 
thefiineral rites. Death of the wife and mothery and gloom of the 
household. This reßection is a continuation of the foregoing ones in 
tracing to the end the life of man. It is also connected with the dose 
of the one immediately preceding, As there the man is cousoled in 
the loss of his possessions by having his family spared, so here he is 
comforted in the loss of his wife by hope in the resurrection, 

237* ^et l^f irgeu C^ttlf/ the earth is calied holy as being the giver 
. of life. Cf. l^cillg as applied to Ovbnung (1. 307) and 
@(j^ug (1. 322). 
238. tktt f^äntkt Sl)ftt^ the work of the handsy in reference to the 
bell. Cf. SBert (1. 9), ©cbitb (1. 170). 

240. f Utietmeit, spring up, germinate. 

tOft^t. Cf. the subjunctive with the indicative in 1. 244, \)o]> 
fcn baß — foU. E. G. 178. 4. 

241. 3ttm ^egen, to bear fruit, or simply = glüdtUd). 

ttadj ^e0 {^tmmel0 {Rat, in God's providence, if God will. 
245. ^tÜIÜI^fn, bloomforth. Cf. i Cor. xv. 42, " it is sown in cor- 

ruption ; it is raised in incorruption." 
247. Bnttg, anxiously, mournfully. '^■— 

249. @tfllig(fang. For the accusative, see W. 227. 2b. 

250. StattetfAlitge, funeral-knells. 

254« Sfi^tft ^ft ^d^attdt, according to the Greek conception. 
257. MÜl^eutl^ in her bloom. " Appositive adjective," W. 116. 2 

Or it might refer to the children, — fresh, vigorous. 
261. auf immtti^^X, forever. 
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262. fif^ refers to bie in next line. 

264. fönltClt^ gtrvernmenU Infinitive as noun, £. G. 69. 9. Cf. 
the saine word in 11. 357, 380, and l)frrfc^en in 1. 121. @d)al» 
tcn (rule, bear sway) below does not contain the idea o£ 
care and interest involved in the others. 

266. Ktl llftlDCIt|l(t ^ijOiMt, in the motherUss home, 

vn. 

The work of filling the mould having beert completed, the bell ts 
left over night to cool. A pause is made in the work^ marking a 
division between what precedes — the casting proper — and what 
remains — releasing the bell from the mouldy and lißing itfrom the 
pit. 

268. Iierlül^let, Derabfül^tet, then, as now, the bell is left over 
night to cool. For bells of 3,000 Ibs., twice as much time 
is allowed for cooling. For the ending -et, see W. 237. 3c. 

270. föte Im Sonli Ux »oufl fjiielet. Cf. „grcl wie ber 35ogcI:'' 
„(Sr ift ttjie ber SSogcl auf bem S^xot\%t" 

271. Via% fl4 lebet gütlil^ tliun, let every one follow his own 

pleasure^ take his ease* For mögen, see E. G, 108. Note 29. 
\\^, dative, W. 155. 3. 

272. Sßtnft ber Sterne ftiiSSii, when the Ught of the stars twinklesy 

when the evening has come. £. G. 144. 8. 2. 

273. Sebtg oKet ^ffil^t^ released from all duty», work. 

274. S3utff^^ apprenticej appears to be used here as synonymous 

with ©cfetle, journeyman. 
bie ©efjiet f41l^9(tt^ the evening bells ring, This is „gcier* 
abenb/' when the peasant quits his work in the fields, and 
returns home to the village. Perhaps Schiller has in mind 
the bell-foundry of Rudolstadt, which was situated a little 
out of the town. 

275. SJfteiflet, without the article, cf. ^atcr, 9Wntter. 

fidl intntet fllngeit/ have unceasing care, anxiety ; since he is 
responsible for the result of his work. 
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G. 

The workmen engaged in casting the bell^ having completed their 
äay*s work, rest at evening. So the herdsmen and harvesters return 
from the fields with their cattle and harvest wagan. Night fallsy the 
village gate is shut, and the people withdraw from the streets for 
social enjoyment in their homes. The toivn is protected at night by 
laWy under whose happy reign the Community flourishes in peace and 
liberty. Fraise of order^ peace, and harmony, and hope that they 
may never be disturbed by the ravages of war, The picture of the 
peacefuly industrious Community is parallel to thcU ofthe happy , busy 
household in thefirstpart of the poem. In both a calamity impends, 
— here civil war, there a conßagration. 

276. förbert^ hastens. 

278. ber Sßaitlirer, the traveller. 

279. ber liellcit (^etmat$Üttr, his hut^ which is home, and there- 

fore dear, 

287. Sf^talltltft, rolls unsteadily. 

288. ftortlBelatlf It, loaded with grain, 

291. bW fttnit), the gariand oi many-colored flowers, carried home 

on the wagon at the end of the harvest. 
297* ddctt'gf Sfltt^llt^' social flame, around which the household 

gathers for social intercourse and diversion. 
300. ^f^Ite|t ftf^, is shut, For the reflexive, see E. G. 136. 8. 

Inarrenb, grating, 

303. beit {llliern (53ürgcr), because he feels a sense of security. 

305- ^It ben ©Öfen 9tä§ltlf| taietfet, which awakens the evil-minded 
orte to deeds of horror, The adjective gräßlid), like fc^ttjaq 
just above, as "factitive predicate," W. 116. ic. 

307. S^i^yxViVi^, sense of Order, ^rS&\\r\% in man's moral nature, the 

result and embodiment of which is law (®cje^). 
{(0f IttCtf^S^ abounding in blessings, 

308. {^tmmeldtOf^ter, heaven-born. 

Illt0 @lftfl^f, the like-minded ones, those who have alike a 
sense of law and harmony. Adjective as noun, E. G. 96. 4. 
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310. gfgrüntlet (l|at), Aas established, W. 439. 3a. 

312. Den nitgcfeft'grn WS^tn, the savage not as yet brought under 

the social influence of civilized communities. 
3^4* ^\t ge)]IÖ§nt, accustoms them, 
316. ))en urteil %Xm SBaterlantle, ardent love to country, 
317» ttgfH, i. e. fid^, bestir themselvesy are actrve. 
318. fH^ dative, E. G. 87. Note 23. C?«^ another^ W. 155. 4. 
.319- tu feurigem ^iW^tn, in earnest activUy, 
320. SBettlen — fun)), are calUdinto actioity display themselves. 

323. feinet Stelle, in kis vocationy sphere of work. Genitive after 

reflexive verb, E. G. 159. Note 39. 

324. S3ietet ))em IBetitl^tet %VX%, bids deßance tOy rebukes kirn who 

scornSj refuses work. 
%XVi%, old form for %xfi%. Cf. note to (Svbcu (1. 3). 

325. %x\t\i ifl ))ed S3ilrgetd ^XtX^U Cf. on the dignity of labor 

note to 1. 9. 

326. Segen tft i>et 9RÜl)e $rei0, a blessing, mccess^ is the reward 

oftoiL Cf. 1. IG, 2)oci^ ber ©egcn fommt üon oben. 

327. W^xi t»en ^Önig feine SBÜttie, // hls rank honors the hing, 

Conditional inversion of sentence, E. G. 144. 8. 2. 
335« Xlttti^toBen, rage tkrough, fiU with their f ury. 
338. lieÜIifl^ malt/ paints in lavely colors^ so that it seems lovely, 

charming. Adjective as " facti tive predicate," W. 116. ic. 

VIII. 

TTie metal having cooled aver night, the bell is set free by breaking 
the mould. Another day begins, and with it another and different 
stage in the master''s work. 

341. jetBtei^t mit/ break for me, I bid you break. Cf. note 1. 87. 
®eBfttt))e/ envelope of the mould, the "flask," called below 

äRantet. 
344. an tiem talOl^lgelungnen Siltl, on the successful shape, cast 

S3itb for ©cbilbc, cf. 1. 358. 
346. IBi0 X>et Pantel ffltingt, untn the wrapper, envelope bursts. 



347. fott auferfleltetl, « to rise up, For jottcn, see E. G. 114. Note 

30. Cf. bic ^nfcrftel)im0, the resurrection. 
34S. ^iVidVX, accusative of an old plural. Cf. note to @vbeit (1. 3). 

H. 

TVie Casting falls f if the melted iron itself btirsts the mould^ but if 
at the proper time the master breaks tt, the bell is released perfect and 
complete. So i.i a Community or State disorder and disruption eftsue, 
when the masses with unbridled passion rise in rebellion against the 
constituted authorities. Picture of the horrors of insurrection and 
anarchy. The reflection is closely connected with the preceding^ at 
the conclusion of which the danger of war is foreshadowed, 

350. SJfttt tOf iff t ^W^, with prudenty discreet hand. 

)Ur Xt^üitn ^tXi, after the mould has fulfilled its purpose. 
ZS^' .%[VimmtVi\yi^t1X, floods offlame. 

353- ^onttttd ftraf^en. Here and elsewhere in this picture of the 

insurrection, the language recalls the scene of destruction 
depicted in B, which is caused by the conflagration, the 
. result of the lightning-stroke. There it was the uncontrolled 
forces of nature, here the unrestrained passion of man. 

354- {^aud, same as ©ebäube (1. 341), aJinutel (1. 346). Not in the 

same sense as $aud in 1. 154. 
356. @||flt f0 ^tXttXhtn JÜntkent» ttltÖ, it sends ßrth ftery min. 
358. ^a lann fil^ fein @elliO» geftaltcn, there can no structure (no 

orderly State, no happy life) beformed, 
362. ^cr SfrurrSttn^er ftttt gel^iluft (f)nt), the ander has accumu- 

lated unobservedy riotous elements have secretly gathered. 
364- Sur ^tgenlittlff S^XVSSxd^ Öteift, asserts itself with horrible 

conseguences. 
Z^7* WXX getoeilit JU ^netleitdflältgflt^ although dedicated only to 

Sounds ofpectce. 
368. %it Sofung anftimmt JUt ^etaialt strikes the note ofviolence. 
369- SfwiiSeft ttlt^ @Iet4$eit! Liberti, igalitil to which afterwards 

fraterniti was added. The watchwords of the French 

Revolution. Although this picture is intended for a generaJ 
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one, it receives a particular coloring from its manifest allu- 
sion to the extra vagances of the French Revolution of 17891 
With unrestrained masses, incapable of a sense of eternal 
verities, liberty and equality mean only license and absence 
of Order. Schiller has been called the poet of freedom, 
and in Wilhelm Teil we have the song of a purified, 
noble freedom. What he says here is no departure from 
those views. He only condemns excesses and extremes, 
which are not freedom, but license. Natural freedom, that 
of the animal, mere unrestraint, is the negation of freedom. 
Moral freedom, ennobling the physical by the ethical, is 
that which man should strive after. Cf. his poem, ,,!S)a9 
clcuptc^c gcft." 
|dtt matt f4tt0f tt, are heard to resound. 

370. Btelft jUr SBelir, rushes to defence, 

371- futtetl fllS, /// «A E. G. 154. 3. 

^ie {Ratten, and also the halls^ the public gathering-places. 

372. föürgftllatt^ftt, bands ofmurderers, 

373. tuer^ftt 3tt ^)^mtn, are turned into hyenas. 

374- irr tue n tnft ^tttfe^eu ^iS^tXl, trifle with the horribUy act wan- 
tonly, recklessly, in matters of horrible import. Cf. the 
notorious " dames de la halle " of Paris, who went about the 
streets with a pierced heart under the inscription, "The 
heart of an aristocrat.** 
/ 375- ÄOlft IvAtVÜ^, white it is still throbbing, 

377* ttifl^tö ^ttltged ifl ttlf l^t, the French Revolution decreed the 
abolishment of the Christian religion. 
t% lofett flf^, are broken. £. G. 136. 8. 

378. frottimev Sf^eU, of pious^ sacredawe, 

379- ^er ®tttf tätttnt Jir It $Ia$ iiettl Oofett, gives way, is obliged 
toyield to the bad man, Adjective as noun, £. G. 96. 4. 
/380. atte Saflft tOaltttt frei, all kinds of crime have unrestrained 
stuay, 

381. 8ett, poetic for ?öme. See note to (Srbeil (1. 3). 

384. in feitiem ttalitt, in hisfrenzy, madness. 
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385. SBeJ bCttetl. For the dative, see W. 225. 2. 
liem ^talioMIlttiettf f^e persistenüy^ incurably blind^ those 

blinded by extreme, fanatical ideas, and who will not listen .^ 
to counsels of wisdom and prudence. 

386. Se0 8l4te9 ^immeUfaM, thetorch ofhetwen's light, the e 

lightenment of reason, the inspiration of truth and freedom\ 
387.^ Sie firillilt ^XX tti^t *^ *^^ ^^ ^^^ »^ radiame upon, illu- 
minate him. 
JUtÜlf n^ inflame. 
388. aff^ftt — ein, reduces to ashes, 

IX. 

The tnantel or wrapper havitig been cleared away^ the hell ü 
found to be bright andper/ect, 

389. @ott Dfgellen. Cf. 1. 10, !S)od^ ber @egen fommt t)on oben, 
and 1. 152, 55ctct einen frommen @prud^. . 

391 • Slt^ l^t ^ttlfe, out of the envelope, The figure is that of the 
nut, or fruit, enclosed in its envelope, husk, bark, or pod. 
Ülaitf nit^ eÜettf bright and smooth, The bell is not polished 
after the casting, only the uneven places filed smooth. 

392. Sf^ält fif^f unfolds itselft comes out, as the nut from the 
bark, or fruit from the pod or husk. £. G. 136. 8. 

393- ©Ott tiettl §elm 3ttm 9tmi, from crown to sound-bow, from 
top to bottom. The bell-founder recognizes four different 
parallel sections in the bell. The uppermost one is called 
the "top" or **head." Below this is the "waist." The 
thickest sectiop, and where the tongue strikes, is the 
" sound-bow." ^he Iowest section or edge is the " muzzle " 
or "mouth." Ine portion on top, by means of which the 
bell is suspended, is called the "crown," "homs," or 
"ears." See illu|p7ätion, p. 34. 

394. Syfelt'd* For the impersonal construction, see £. G. 163. 4. 
95 ^f* 8Btt<>|>ftt0 ttette SlI^iHier^ the neat quarters of the coat of 
arms. In addition to an inscription or motto, in many cases 
a coat of arms and other figures were cast on the bell. 
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396. Soiett, praise^ give credit to. Cf. 1. 9, @oü bo« SBcrf bcn 

3Jicifter loben. 
8iQiet^ less common for S3ilbncr, makery builder. Cf. note 
to @rbcn, 1. 3. 

I. 

The bell isformcUly christened ^^ Concordia^^ and dedicated to peace 
afid good-wilL Contetnplation of the bell in its position high in the 
heavens, where it^ like the stars, praises the Creator ^ and is a voice to 
man from on high, Thongh itself li/eless and without feeling^ it 
mar ks for man the passing hours, and attends him amid all the vicis- 
situdes of life. As its sound dies away in the ear^ it teaches that here 
an earth nothing is enduringy and directs the thoughts to the eternal 
and abiding beyond, This reßectiofi forms the appropriate conclusion 
to the first as well as the second part of the poem, with the thought 
thaty amid the inevitable sorrows and disasters in the life of both the 
individual and Community^ lasting peace comes onlyfrom above, 

398. f^Uc^t ben 8ietlj|ett, form a ring {von Sanden), But as 
dlet^en (Zeigen) means a dance in a long line, it would 
perhaps be better to translate, draw up in line, Cf. 1. 71, 
ber trüber mllbeu ^Äcl^n. 
399* tatlfeitll loetljieit^ Christen and dedicate, At first bells were 
V • — only dedicated (iüel^eit), but afterwards christened (taufen) 
like a human being. 2)o6 — n)cl^en, Subjunctive of " pur- 
pose," E. G. 178. 5. 

401. lerjtnntgem» luarty. 

402. S^etfammle ftt^ Ict it assemble^ gather together. 

Ilte lielieitlie i^tVMVXZ, all those who profess the religion of 
love, faith in Christ. The bell was originally confined 
exclusively to the Christian church. 

406. ^mmtUltM, canopy of heaven, 

407. Xie IRaAliarttt — f^toeben, soar as a neighbor^ be a neighbor. 
411. tOttnbtlltt) loitn, praise as they wander, Cf. Psalms cxlviii. 3, 

" Praise Him, all ye stars of light ; " Job xxxviii. 7, " when 
the morning stars sang together." 
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412. fitl^rtlt, guide^ regulate. The constellations cause, by theii 

apparent movement, the change of season. 
liad befrättjte 3alj|tr the year crowned with all gifts. The 

goddesses of time were represented as crowned, so the year 

which they bring in. C£. Psalms Ixv. 11, "Thou crownest 

the year with thy goodness." 
416. ©etttljr^ im aflUge fle llie Seit, let time in Hs flight touch ity 

since it strikes the hours. Subjunctive of "command," 

E. G. 179. 9. 

42a %t% ßebcii« meftfelnotteö S^iiel. Cf. l. 40, bo0 tt)cc^|clnbc 

421. Hergellet. For the füll verbal ending, see W. 237. 3c. So 

Befleißet below. 

422. %tt mä^tlg tönettll ijr etltf^aHt, which in mighty tones 

resounds front it. For the dative, see W. 222. II. ib. 
424. atted 3rt)if4e Herl^attt. Cf. the conclusion of SchiUer's 
^^legcsfefl :" 

9?oud) l{l alle« \xt']6)t Söejcn ; 
2ßic be« 3)am^fe« ©äiite ttjc^t, 
©d^ttjinben alle ©rbcugrögen; 
9^ur bic ©Otter bleiben flöt. 

Cf. also from SchiUer's ,,SBcrtc be« ®(oubcn«/' 

Uub ein ®ott \% ein ^eiliger SBiUe lebt, 
2ßie audft ber mentd^Ud)e ttjanfe; 
^oc^ über ber ^ni unb bem Staunte luebt 
Sebenbig ber ]^öd)fte ®eban!e, 
Uub ob Wkt9> im etrigeu iG3ed)fet treijl, 
(S« beliarret im SBeci^fct ein ruhiger Oeijl. 

In contrast to all the other reflections, this one commences with 
the words of the Master addressed to the workmen. But as the 
metre is different from that of the other addresses, so is also 
the character of what is said. Elsewhere the Master directs 
especial stages in the work, while here he calls in his fellow-worfc 
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men to dedicate the completed work. In the other reflections no 
person is represented as speaking, but here, where it becomes 
necessary that they should assume a personal form, the poet, in 
harmony with the dramatic element in the poem, lets the Master 
appear as their author. In respect to the dedication, it is to be 
noted that this was in fact performed with much ceremony in the 
church. 

X. 

7^ bell is lifted out ofthe pity andthefirst sound Struck upon iL 

425. 3ej^0^ archaic for \t%\^ Cf. note to (Srben (1* 3)* 

426. ttiegt^ with reference to the swinging o£ the bell in the air, 

as it is raised up. 
mit« For the personal dative, or ''dative of interest/' c£. 
note to 1. 87. 

®rttft, ©ruhe. 

431. Helieitte^ may ftsfirstsound^\)Xtx^i^t^%^Viiz)betokm^signify. 

Subjunctive of " command," E. G. 179. 9. 

432. ^xXt'tit*^'^ contrast to ^ufrul^r, with reference to the second 
\ part of the poem. So JJreitbe in contrast to ?clb, with ref- 

\ erence to the first part. As in the Nibelungenlied^ so in the 
Glocke^ Siebe and Selb represent the contrasting features in 
human life, only in the Glocke it is IHcbe, not ?eib, that 
forms the conclusion in each of the two parallel parts. A 
German commentator {IViedascA) has compared the poem 
to a double-towered gothic cathedral. „@o Werben bie bci= 
ben Dorn $aud unb t)om @tabt l^anbelnben ^et(e bed Siebd 
t)on ber ©totfe auf parattetem SBege ju gteld)ortigcn 3tue* 
gangen ^ingctcitct, unb id) mb&itt ba^cr ble gange 2)id|tung 
einem boppettünnigen gotlfci^en ©ombon üergleidien, au« 
©ebanfcnjlufen crrlci^tct, ium l^immllfii^en emporprcbcnb ; 
feine bcibcn (Splfecn weifen gleit^mößig In« unwanbelbare, 
tt)e(^felIofe 3enfeit«, unb feinen gug umfpielen bie weii^fcln^ 
ben Sebendbilber bon Igiebe unb Seib, t>on streit unb t)on 
griebe." 



METRE. 



THE metrical dress in which the poem is clothed 
corresponds fittingly to the poet's masterly treat- 
ment of his theme. The various capabilities of metrical 
expression are employed to add variety, force, and beauty 
to the presentation of the thought and fancy, and one 
can hardly conceive of a subject where the metrical has 
greater possibilities. Not only the various emotions of 
the heart, but also the various tones of the bell, are thus / 
more vividly presented. Moreover, in addition to the 
metrical, properly so called, the sounds of speech in 
themselves are also called into Service. 

In Order, therefore, to appreciate fuUy the poem, it is 
not enough to realize the thought and imagination, but 
we must be moved also by the metrical means taken to 
impress these upon us. Schiller was imsurpassed in his 
jse of language and power of rhythmical expression ; 
and his poems, this one above all others, produce their 
füllest impression only when they are read aloud, and 
with attention to their rhythmical movement. 

The predominant foot is the iambus { — ) , which in 
many passages varies with the trochee (~^). The 
anapest ("" "^ ~) and dactyl (- ^ ^) are occasionally em- 
ployed. The verse is for the most part dimeter (two 
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measures of t\vo feet each), with sometimes a syllable 
additional (dimeter hypermeter), and sometimes a syl- 
lable wanting (dimeter catalectic). Verses of half this 
length, or of two feet (dipodies), also occur, generally 
with an additional syllable. 

The rhyme is either masculine or feminine. It is mas- 
culine when the accented syllable is final, fjei^ — 
©d^tüeiß. It is feminine when an unaccented follows 
the accented syllable, Grben — luerben. Impure rhymes 
are not rare ; and we find ü rhyming with / and ie, ö with 
e and ä, e with ^, ei with eu and äu, 

The stanzas of the Master describing the casting have 
all the same metrical form, which is as follows : — 

The foot is the trochee, of which there are four (di- 
meter) in lines i, 3, 7, 8 ; three with a following syllable 
(dimeter catalectic) in lines 2, 4 ; two with a following 
syllable in lines 5, 6. The verses of the stanza would 
therefore be represented, as respects the foot, hy ab a d 
c c a a, The rhyme is feminine in lines 1,3, 7, 8, mas- 
culine in the others. The verses of the stanza are repre- 
sented, as respects the rhyme, hy ababccdd, 

The metre of the reflections varies, it being in D, B, P, 
G, much more involved than in the others, corresponding 
to the greater variety and intensity of thought. We will 
consider each separately. 

A. 

There are three stanzas, each metrically the same, and 
containing four verses. The foot is the iambus, of which 
there are four, with a following syllable (dimeter hyper- 
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meter) in lines i, 3, and four (dimeter) in lines 2, 4. 
Both foot and rhyme are represented hy a d ad, 

Number of stanzas and metrical structure the same as 
in A. 

c. 

Same metrical structure as in A and B, with the fol- 
lowing variations. In the second stanza the rhyme \s a a 
b b, and feminine throughout. Line 59 (©ie 3al^re fliel^en 
Pfeile; efd^tüinb) Stands by itself, indicating a pause and 
transition. The last two lines (80-1), forming the con- 
clusion, and expressing a wish, constitute a stanza by 
themselves, and rhyme with each other. 

D. 

In contrast with the preceding reflections, the metre 
changes here frequently in accordance with the various 
phases presented of the general topic under considera- 
tion. 

The iambus, as in A, B, c, continues in the first stanza, 
which consists of six verses, 3 and 6 being dimeter, the 
others dimeter hypermeter. The rhyme, which is mas- 
culine in 3 and 6, and feminine in the other verses, is 
represented hy a a b c c b. 

At line 96 the trochee succeeds to the iambus ; and we 
have two stanzas of four verses each, the odd ones being 
dimeter, and the even ones dimeter catalectic. The 
rhyme, feminine in the odd and masculine in the even 
verses, is represented hy a b a b, 

At line 104 the foot changes back to the iambus, which 
is foUowed by an anapest. In the first stanza of four 



66 ^Bß Hied bon bcc «Slocfte. 



verses, the odd ones contain one measure, the even ones 
the same with an additional syllable. In the last verse 
an iambus takes the place of the anapest. The rhyme 
\s a d a d. In the second stanza of seven verses, the 
rhyme \% a b b c c d d. 

In the stanza of three verses, commencing at line 115, 
the gradual accumulation of possessions is expressed by 
the stately anapestic movement. The concluding verse 
(117) r^ymes with the first (108) in the description of 
the activity of the man (^inau^ — $au^). 

At line 118 begins the description of the activity of 
the housewife, and the same feet and metre are con- 
tinued. With the exception of the first three, which are 
introductory, the verses rhyme in pairs according to the 
sense. The inner rhyme (Icl^rct — toel^rct) in lines 
123-4 is to be noticed. Beginning at line 129, the 
longer anapestic movement indicates, as before in the 
case of the man, the accumulation of possessions. The 
iambic broken line 134 (Unb rul^ct nimmer), with which 
the passage concludes, well represents the unceasing 
activity of the busy wife. 

At line 135 the anapests continue in the picture of the 
manifold and extensive possessions which the father looks 
out upon. The first three verses, of which the first 
rhymes with the third, are followed by two pairs of femi- 
nine rhymes. Then foUow (142) two pairs of masculine 
rhymes, containing the man's proud exclamation, in which 
is to be noted the emphasis given by the elevated sylla- 
bles Standing alone at the beginning of each verse. The 
contrasting reflection and foreboding of the poet is given 
in the three trochaic dimeters (the last one catalectic) 
which foUow and conclude. 



In addition to the various resources of metre, of which 
the poet avails himself so fully in Ihis reflection in the 
Präsentation of his thought and fancy, he calls into Ser- 
vice also the sounds of the Clements of Speech in bring- 
ing out the picture (Klangmalerei). The soft, flowing I 
and i sounds in lines 96-103 are to be noted, also the 
delicate g in the same passage. In lines 96 and 99 there 
is an alliteration oft (KebKci^, goden, laben, ©lanj). The 
alliteration (to) in lines 113 (loettcn, Wagen) and 141 
(betoeflte aSSogen), and the polysyndeton (unb) in the 
passage 11 0-41, are also to be observed. 

Here, as in the preceding reflection, the poet exhibits 
a masterly skill in his employment of the agencies of 
metre and sound. If there is not so great ä variety to 
be expressed, there is greater intensity. For the begin- 
ning and end is used the calmer iambus; while the 
strong, stately trochee serves in the main portion to 
portray the vivid and thrilling scenes of the conflagration. 
The first eight iambic verses (dimeter) , rhyming in pairs 
with masculine rhyme, are succeeded (165) by six tro- 
chaic verses (dimeter), which have the rhyme form a b 
a b a b, the odd verses being feminine. The four verses 
159-62 all have the same rhyme (fd^afft, ^immefefraft, 
§immefe!raft, entrafft). The sound iü and alliteration 
are to be noticed in xot\)t, toenn, toad^fenb, SBiberponb, 

At line 171 commences the description of the con- 
flagration, which reaches its climax in line 208 (SRiefen« 
groß). The vividness of the scene is heightened by 
the constantly varying metre. The foot is the trochee 
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with an occasional cretic (~ ^ ~) , and the verses are in^ 
termingled dimeters and dipodies. These rhyme mostly 
in pairs, excepting line 171 (?luÖ ber 3Bolfe), which 
Stands alone ; the stanza of four lines (178-81) with 
alternate rhyme; the three verses 184-6, also 197-9, 
which rhyme together ; and the verses 204-7, where the 
rhyme is a d d a, The effect of the feminine rhyme in 
the more vivid, animated portions of the picture (from 
line 184 on) is to be noticed. 

In the above passage, the sounds of the letters and 
the employment of alliteration serve to intensify the 
effect. The heavy h) sound occurs frequently, and ap- 
pears in alliteration in lines 174 (aSSoIfe, 333al^()> ^^^ 
{Mä)% aBinbe«eile), 198 (Duellen, SBafferttJogen), 204 
(tüoHte, SBel^en). Alliteration of the rough guttural 
occurs in lines 187 (ßoci^enb, SRad^en), 194 (taghell, 
yiaiji, geUd^tet); and this sound also recurs frequently. 
The strong () sound akin to this appears in line 207 
(^immelö^ö^en), so also below in line 219 {i)oij, hinein). 
The rattling v alliterates in lines 176 (^ört, njimmern, 
Surtn), 189-93 (ftüqen, genfter, flirren, jammern, SKütter, 
irren, Spiere, luimmeru, unter, Srümmevn, rennet, rettet), 201 
(praffelnb, bürre, J^^ud^t), 203 (Sparren, bürre). The 
hissing, wild sibilants are prominent, particularly in lines 
i75»7 (ä^irft/ (Straff, ©türm), 185 ((Straße, ^^Ue), 189 
CiPfoften, ftüqen, genfter), 198 (Spriljen, aBaffenuogeii). 
Furthermore is to be noted the obscure low u vowel 
sound in the rhyme lines 1 76-8P (Jurm, Sturm, S5(ut, 
@(ut), and the alliteration of f in line 184 (ftaderub, 

geuer^) . 

In the conclusion, commencing at line 220, there are 
at first four verses rhyming a b b a, With the next line 
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(224), which is longer than the preceding, and expresses 
a transition, the foot changes to the iambus (dimeter), 
and the last four lines, which contain a final reflection, 
rhyme a b b a, 

F. 

In the first stanza of five lines, rhyme and metre (iam- 
bic dimeter) are expressed hy a b b a b ; in the second, 
of four lines, hy a b a b, 

At line 246 the foot changes to the trochee, which 
continues to the end of the reflection. The first four 
lines form a stanza, which is peculiar in having an asso- 
nance (the vowels only and not the consonants rhyming) 
in the first and third verses (©ome, ®(odfc). The lines 
are dipodies, a cretic (©rabgefang) constituting the last. 
The Strophe closes with two rhyming verses, in which 
the solemn thought is fittingly represented by the stately 
trochee, and the longer lines, which have one foot more 
than the prevailing dimeter. 

Lines 252-3 are without rhyme. Then follow three 
pairs of rhyming verses, succeeded by two stanzas of 
four verses each, rhyming a b a b, The measure is dim- 
eter. 

In lines 246-9 the effect is heightened by the heavy 
a and sounds (bang, ©rabgefang, ton, 2)ome, tönt, 
©locfe). 

G. 

Unlike the preceding reflections, which all begin with 
an iambus, this one, introducing the second part of the 
poem, has the trochee at the beginning, which continues 
to the end. The verses are dipodies at the beginning, 
with intermingled dimeters, which occur more frequently 
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towards the end. An occasional cretic occurs among the 
dipodies. 

In lines 276-306 the rhyme is irregulär, and cases of 
assonance occur as follows : SSSanbrer, ®ci^afc (Sd^arcn) ; 
gleiten, 9iinber ; SBagen, fornbetabcn ; ©djnittcr, ftitter ; 
Stamme, fnarrenb; bebedet, @rbe, with the following 
rhyme, fd^redet, tüetfet. In lines 286-7 is an alliteration 
of tt) (fd^ttjcr, fdjtüanft, SBagen). 

In the concluding Strophe, line 329 Stands alone. 
The four verses following assonate a b a b,^o also the 
next two. Line 336 Stands alone, and the four con- 
cluding verses rhyme a b a b, The recurrence in this 
passage (as in lines 96,9) of the liquid t is to be noted, 
^otber, tücUet, freunblid^, ftitte, (iebtid^, matt. 

H. 

Foot, verse, and rhyme as in A, B, and o. The tro- 

chee 3^reil^eit (line 369) takes the place of an iambus. 

The accumulation of the g sounds is to be noticed in 

lines 374-6 (Sntfe^en, ©d)crj, judenb, ^^^wtvif gen-eißen, 

€>er3). 

I. 

Same as A, B. o. and the preceding, except that lines 
401-2 have an additional foot. The common rhyme ei 
in the first six verses, as if to emphasize SSercine, is to be 
noticed. 

In the concluding stanza of the Master, the alliteration 
in line 429 of the dentals g, t (gtel^ct, gießet, l^ebt), and, in 
line 430, of the labial tu (bctüegt, fd^tüebt) , represent the 
effort of lifting the bell from the pit. 
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Vergissmeinnicht. With Fn^lish notes. 44 pp. 

Biehl's Der Fluch der Schoenheit. With fntroduction and notes by 
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Bchiller's Das Lied von der Glocke. With fntroduction and notes by 
Charles P. Otis, Ph.D. 70 pp. 

Btorm's Immensee. With note«. 84 pp. 
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4 



f 



ISWi 



Thia book should be retumed to 
the Library on or before the lest date 
statnped below. 

A fine of five cents a day is incuired 
by retaining it beyond the specified 
time. 

Please retum promptly. 






»"»;?! 1C5 




